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JIMI SHARP: This is Jimi 
Sharp, February 8, 2013 in 
Olympia, Washington getting 
ready to interview label head, 
Mike Dixon from the 
independent 
micro indie label, 
People In A 
Position To 
Know. I can’t 
reiterate the 
word 
“independent” 
enough (Tape 
off). 

JS: So, I just 
started 
recording. Mike 
Dixon’s here at 
Community Print 
in Olympia. Hi 
Mike. 

MIKE DIXON: 
Hey, how’s it 
soing? < I\N 
JS: So what are : 
you doing’? 


MD: Right now 
I’m printing 
covers for the R. 
Stevie Moore 
Saturday Singles 
Series. Every few 
weeks I take pre- 
orders for the 
new R. Stevie 
Moore single and 
however many 
pre-orders I sell, 
that’s how many 
records that I 
make. 


JS: You pretty much do it all 
yourself, right? 


MD: More or less. Ido have a 
couple of guys that come over 
and help me every once ina 
while. A guy named Thomas is 
a sort of intern, but for the 
most part it’s mostly me. 


JS: Do they help you with 
silkscreening? This is 
printing. This is letterpress. 


Ww 


MD: Yeah, this is letterpress. 
They have helped me, this is 
more or less a one-man job. 2 
hands make it a little bit 
easier but not significantly. 
But, they help me pack up 
orders and stuff record 
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PIAPTK T-shirt By Mike Dixon 


sleeves and stamp and things 
like that. 


JS: Do they cut the lathes with 
you? 

MD: I’ve showed a couple of 
them how to do the lathe 
cutting, but I’d prefer to do it 
myself, because it’s easy to 
screw up and the mistakes are 
really expensive. Those 
needles are about $100 apiece. 


JS: I read, you cut a piece of 
chocolate; True? 


MD: I didn’t cut it. I had it 
made out of plates for a record 
I had pressed and I took it to a 
local chocolatier and had him 
pour some dark chocolate in 
it. It actually sounds pretty 
good. It’s hard to get all the 
bubbles out so the 
parts that didn’t have 
bubbles played pretty 
well, but then I ate it. 


JS; Did it mess up 
your needle? 


MD: Not too much. It’s 
not something you’d 
want to play very 
often. 


JS: The steps with 
what you do for - 
People In A Position Tio 
Know - to actually 
make a record, could 
you describe the steps 
or take us through it 
because most people 


idea what it is you’re 
doing when you're 
cutting lathes. 


MD: Well, what I do is, 
rather than sending 
audio off to a pressing 
plant where they 
would cut one single 
Master then make 
molds out of it, and 
then put it on a big 
hydraulic machine and 
press out hundreds of 
copies - What I do is, I 
buy large sheets of 
clear polycarbonate 
plastic, which is 
essentially plexiglass and I cut 
it up into ’ inch squares and 
then drill a hole in the middle. 
I’ve got two, probably, 1946 or 
194'7 Presto 6N record cutting 
lathes that I’ve modified to cut 
on the plastic, if you just found 
one at a garage sale you 
wouldn’t be able to make 
records out of plastic. 





You would have to buy the 
really expensive lacquers, 
which are essentially what the 
pressing plants use for their 
Masters. And a ‘7 inch lacquer 
is about $12. A 10 inch is 
about the same and an LP is 
close to $16 or $17. So, 
obviously I can’t afford that 
kind of investment because 
there is no way I could sell the 
records and break even. I’ve 
made records out of picnic 
plates, laserdiscs, placemats, 
and CDR’s. But with the 
process that I use now, I’ve 
worked really hard at 
perfecting or as close to 
perfection as I can get, it 
seems to be the best balance of 
sound quality and 
affordability. 


JS: If you're actually in 
your studio getting ready to 
cut something you have 
computers attached your lathe 
cutters’? 


MD: The way that the 
lathe works is that you have to 
run a signal into an amplifier 
and it could really be almost 
any kind of amplifier. I’ve used 
a PA amplifier, just a stereo 
amp and because they’re 
mono I have to run an iPod 
into a two channel mixer. The 
two channel mixer combines 
the stereo signal in to Mono 
and then cranks it out in equal 
portions, left and right so that 
the signals are the same left 
and right. And then that goes 
into my amplifier and I’m 
running two lathes that once, 
so both of the lathes start 
cutting the same thing at the 
same time. The lathe itself is 
pretty specialized stuff, in fact 
getting working old cutter 
heads is really an issue right 
now. I own eight of them. I own 
eight cutter heads, but only 
one of them actually works. 
And there’s only two guys in 
the world as far as I can find 
that work on them. They’re 


both having problems-I’ve 
sent them those heads, 
they’ve had them for months, 
but I haven’t got working 
heads back yet. It’s tough to 
keep gear up and running. 


JS: If something happens 
to your lathe cutters, who 
fixes it? 


MD: The heads are these 
two guys-a guy named Gib in 
Ohio and a guy named Len in 
LA. Both are knowledgeable 
guys, but for whatever reason 
they haven't fixed my heads 
yet. Now, generally when I 
have other technical 
problems, I’ve got a good 
friend in Seattle that knows 
pretty much everything about 
these machines, and in fact, I 
have bought a couple from 
him. One of the machines I 
bought from him and one of 
them I bought from his 
business partner and he 
generally keeps me up and 
running. In fact, since I only 
have one head, he’s letting me 
borrow a second one while 
mine are getting repaired, so 
that I can actually keep 
cutting. I’m starting to get 
really, really backed up. I do 
this, not only for my own 
records and for my own 
artists, but also for hire, 
occasionally, so I’ve taken 
seven or eight fairly large 
orders for other bands that 
wanted records and then all of 
a sudden my lathe died, so ’m 
a bit behind. 


JS: So you're backlogged? 


MD: Yeah, on top of 
already having a lot of records 
that I needed to get done for 
People In A Position To Know. 

JS: How did People In A 
Position To Know come about? 

MD: Well, I actually ran a 
CD label when I was in college 
and I put out a couple of CDs 


for my bands and for some 
friends of mine, but that didn’t 
really go anywhere. Five or 
six years later when I moved 
to Olympia, I was talking to a 
suy named Lance Hahn who’s 
in a band called J-Church (or 
was, he passed away two years 
ago) and he was telling me 
about Peter King, this guy 
from New Zealand who did 
lathe cuts and if you wanted 
twenty records he would make 
them for you. 


JS: Right. 


MD: And the main thing- 
oh, hold on. (Cell phone rings, 
Mike answers it.) 


JS: Just for the readers; At 
this moment in time, Mike 
Dixon and I both teach at 
Timberline High School. I 
teach Special Education/Life 
Skills and he teaches... 


MD: Accounting, 
Entrepreneurship, and 
Business Writing (Mike’s 
students operated the student 
store on campus). 


JS: When this is published, 
Mike - I wasn’t going to tell 
the readers, but I don’t think 
it matters - you were 
planning on doing something 
else. 


MD: Yeah, I’m going to be a 
motorhome dad. My wife and I 
are going to travel the U.S., 
staying in different places 
three months at a time while 
she does travel nursing jobs. 


[Editor’s Note: Mike 
decided to relocate to 
Arizona instead and run 
lathecuts.com full time. ] 


JS: What college did you go 
to? 

MD: I went to the 
University of North Texas in 
Denton for my Marketing 
degree and then I gota 
teacher certification at 


Midwestern State 
University in Wichita Falls, 
Texas - My hometown. 

JS: Were you born in 
Texas? 


MD: I was born in 
Wichita Falls. 


JS: What’s your birth 
date? 


MD: January 4, 1979. 

JS: Holy Crap! I’m 
older than you! 

MD: Really? 


JS: I was born March 34, 
1975. 


MD: Oh, wow! You are 
older than me. 


JS: You're a kid. (Laughs) 


IMD: You still look like a 
kid. (Laughs) 


JS: I thought you were 
older than me. 


MD: Gee, thanks. 


JS: Well, you have gray in 
your red beard. 


MD: Yeah, well if I shave 
this off you probably wouldn’t 
be able to tell me from a 
student. 


JS: What was the lst 
music you ever purchased; a 
record or a cassette tape? 


MD: The first record I 
really remember actively 
having a connection with was, 
“Whipped cream and other 
delights” by Herb Elbert and 
the Tijuana Brass in my dad’s 
record collection when I was 
about ten years old. 


MD: Is that the cover with 
the lady who’s nude with 
whipped cream all over her? 


MD: Yeah and 
interestingly enough in a 
couple of weeks there’s going 
to be a record show down in 
Kelso Longview about an hour 





south of Olympia and she is a 
“Special Guest”. 


JS: Really? 
MD: Yeah. 


JS: Do you know her 
name? 


MD: Dolores Reardon, I 
think. [Editors Note: The 
lead singer of the 
cranberries is Dolores 
O'Riordan] She lives down in 
Kelso. The guy that’s running 
it, runs a record store and 
comic book store down there 
and I guess she comes in there 
alot and so he’s like, “Hey, 
we’re doing a record show. Do 
you want to be our special 
guest and do some signings?” 
And she’s like, “Sure, what 
else do I have going on’” 


JS: Are you going to bring 
in Cool Whip? 


MD: Uh, no. Something 
tells me that that wouldn’t 
look as good nowadays. But I 
think the thing that really got 
me into collecting records was 
one of my friends’ older 
brothers who lived in Florida. 
He’d moved to Florida after 
graduating and started a 
band. This was when I was in 
junior high and they released 
a7 inch and I thought it was 


the coolest thing. Up to 
that point. I didn’t 
realize that, you know, 
[ listen to all my music 
on CD or cassette and I 
didn’t even realize that 
people still made 
records, I thought that 
format was really 
awesome and from 
then on I always 
wanted to make my 
own records. Oh, this is 
coming back to we were 
talking about before - 
they’re really, really 
expensive to make. 
Just to get your 
masters cut and your plates 
and your stampers and all 
that kind of stuff it’s $1000 
before you even make a single 
record and then every record 
after that is really cheap, like 
a dollar. And if you can make a 
whole lot of records and sella 
whole lot of records then you 
can get them pretty cheap, but 
if you can’t sell more than five 
or six-hundred it’s hard to 
even break even. So it wasn’t 
until I found Peter King that I 
realized it was actually 
something that I could do. And 
I’ve always been into arts and 
crafts kind of stuff, 
silkscreening and things like 
that. So getting twenty lathe 
cuts made and silkscreening 
the covers and making them 
kind of artifacts sounded 
really cool and sounded like 
something I wanted to do. 


JS: Is Peter King the guy 
in the band that released a 7 
inch in Florida? 


MD: No, no. Peter King is a 
guy in New Zealand and he’s 
the original lathe cut guy. As 
far as I know, he’s the 1st one 
to start making records one at 
a time as opposed to the full on 
production that we talked 
about. He’s got four record 


lathes. The legend is that he 
bought two of them from the 
BBC and had them shipped to 
New Zealand and he built the 
other two out of washing 
machine parts. I’ve talked to 
him an awful lot on the phone. 
He’s been really, 
really helpful 
getting my 
operation off the 
ground and it 
really wouldn’t 
surprise me if the 
washing machine 
story was true. 
He’s really really 
resourceful. He’s a 
really smart guy. 
The biggest 
problem with him 
now is that he 
doesn’t use the 
Internet at all. So, 
if you want to 
send him money, 
you have to wire it 
through your 
bank. He doesn’t 
have e-mail, so if 
you want to talk 
to him, you’ve got 
to call him in New 
Zealand. 


JS: Do you 
guys correspond 
through snail 
mail? 


MD: No. I 
generally just call 
him if I need 
something, and 
every once in a while he’ll call 
me too. Really cool dude. I 
honestly think that what 
lathe cut culture there is now, 
really does owe a lot to him 


because he was kind of the one 


that made it easy for bands to 
be able to release their own 
records without having to 
make five-hundred of them. 
It’s really been growing, I’d 
Say in the last five or six 


years. I have somebody e-mail 

me at least a couple times a 

week asking me if I know 

where they can buy a lathe. 
JS: What do you say’? 


MD: It’s not something 


a 





that you can just buy one and 
start cutting records that 
night. It took... Ispent...Even 
after I found a working unit, I 
ruined probably close to $800 
worth of needles in the first 
week that I owned it. Then it’s 
one of those things that 
requires an enormous amount 
of patience and money and 
you've really got to be in it for 
the long run. It’s not a quick 
fix and it’s not something that 


you can do without really 


paying your dues. 


JS: Are you taking the 
lathes with you when you 
“motor-home dad?” 


MD: That’s a really tricky 
question and 
something that 
changes on an 
hourly basis. 
Originally, yes. I 
was going to. Now 
I’m not really so 
sure and 
tomorrow I will 
probably be 
absolutely sure I 
will, so until we 
actually roll out of 
here there’s no 
telling. I would 
like to, but we 
have very little 
space and I also 
just need to have a 
clean break from 
it for a while. So, I 
think what might 
happen is I might 
leave them with 
my friend who I’m 
getting set up with 
a lathe right now. 
He’s going to be 
running the mail- 
order for PIAPT'K 
and I may leave 
them with him for 
a little while and 
then once we 
figure out what 
our situation is, 
wherever we are, I might have 
them shipped to me. Or I 
might not. I might just let him 
use them. I really have no idea 
right now, it’s really up in the 
air. 


JS: How much would this 
cost if you were to sell it? 


MD: For the one that I 
have in fully functioning 
working order, if I could sell it 
to you and say, “I? show you 





how to cut records on it and 
you're ready to go”, probably 
about $2500. But, they pop up 
on eBay pretty 
regularly for $600 or 
$700 in “as is” 
condition. When 
you're dealing with 
stuff like that, “as is” 
always means “Not 
Working”. Unless you 
have a lot of 
experience with 
vintage electronics 
or you have good 
friends that are 
willing to do all the 
work for you, buying 
them “as is” is 
generally not a good idea. 
When I first got started, I 
spent thousands of dollars 
over two years buying busted 
lathes on eBay that ended up 
just getting junked because 
they were 
just not 
repairable, 
not for my 
skill level 
anyway. 
JS: 
Going back 
to the step- 
by-step 
process... 
Do you feel 
like you 


finished the step-by-step? 


MD: No, actually I think I 
still have... 


JS: I think your wife called 
you. 


MD: Yeah, I got distracted 
so I'll just start from scratch. 
The lst step is to get the 
plastic. I order it in big sheets 
and then have it cut down into 
7 inch squares. Then I take the 
audio and put it on my iPod, 
run that into a two channel 
mixer, which combines the 
stereo signal, the left and right 
into one single mono signal 
that’s sending the extra same 
signal to the left and the right 





channels. That runs into a PA 
amplifier, which is just like 
you would use if you were 
powering a PA system for a 
band. That goes out into my 
two cutter heads on my two 





different lathes and from 
there the cutter head turns 
that sound into vibration, 
which vibrates the needle and 
the needle cuts into the 
plastic. The power amp 
powers what are essentially 
tiny little speakers inside the 
cutter head, which causes the 
vibration of the needle, which 
cuts into the plastic. Once I 
cut it, I listen to the one I just 
cut before cutting the next one 
to make sure that it doesn’t 
skip and that it doesn’t sound 
bad. And when I’m done with 
that, I put the labels on it and 
then put it in the sleeve. 


JS: So, what equipment 
are we talking about 
here? Two lathe 
cutters anda 
MacBook? 


MD: I’ve got two 
Presto record lathes, 
a Samson Power 
amplifier, a little two 
channel Behringer 
mixer, and just the 
playback turntable. 


JS: What have you 
learned from other 
independent labels 
that you then 
applied to PIAPTK? 


MD: Well, I think that 
there’s a lot to be learned from 
a lot of labels and also just 
throughout the record cutting 
community. They’re so many 
mistakes 
that people 
make. I’m 
trying to 
think. It’s 
hard to 
really give 
examples, 
but I can’t 
really think 
of any 
concrete 
things like, 
“Calvin told 





me this!” You know? I think 
one of the things I’ve learned 
from the DIY label community 
is that everybody tends to 
share ideas and so if you see 
that someone else is doing 
something cool, you 

take that idea and you 
either do it yourself or 
you adapt it to kind of 

be your own thing. 
Especially, I think with 
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back. Very few bands “f 


these days seem to be in 
that position. Aloum 

sales are abysmal; there 
are a million bands to 
compete against on 

Sound Cloud and Band 
Camp or whatever. It’s 
hard for the end consumer 
to actually filtered through it 
and figure out what’s good. 
Lathe cuts allows people to do 
their thing exactly the way 
they want to do it. If they only 
sell twenty records and they 
get twenty records made and 
they make them the way that 
they want them, those twenty 
people are really stoked to 
have them. It allows for really 
cool packaging too. I’ve been 
doing a lot of records for my 
friend, Mike Dellinger who 
runs Electricity and Lust 
Records in Seattle and he’s 
doing some really elaborate 
silkscreening on the B side of 
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the record. It’s a clear piece of 
plastic that’s got really cool 
silkscreen art. When you look 
at it, it looks like it’s a picture 
disc, but is actually way cooler 
looking than a picture disc. 
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R. Stevie Moore lyrics to the song “PIAPTK” 


JS: Do you do the silk 
screening before you cut it. 


MD: No, he does them 
after I cut them. You could 
theoretically do them ahead of 
time, but the thing is, there 
are a lot of rejects from the 
cutting, so you're better off to 
just go ahead and do it 
afterwards. 


JS: What advice would you 
give to a person starting a 
micro-label? 


MD: Have a lot of money, a 
lot of patience, and very low 
expectations. 







JS: What “specific” advice 
from people in the lathe 
cutting community have you 
received that’s been helpful to 
PIAPTK? 


MD: Especially in the lathe 
cutting community 
because the process 
that I use right now was 










SORE WAPEKNAR never intended to exist. 


It’s kind of a weird trial 
and error fluke that it 
even works. I was 
shown how to do it by a 
friend in Omaha and 
then I taught other 
people how to do it. 
Because there are only 
a handful of people out 
there that are doing 
lathe cuts, making 
records at home, there’s 
a lot of sharing of 
information. None of us 
get really territorial or 
worry about Keeping it 
to ourselves because we 
want other people to be 
able to do it and... 


JS: Hence the word, 
“community.” 


MD: Yeah, and 
whenever someone 
discovers something 
new they share it with us, 
you Know. It’s kind of the 
way the computer boom was 
back in the late “7Os before a 
lot of money got involved. 
Everybody was writing 
programs just to impress their 
friends and not really trying 
to make a million dollars. 


JS: What do you enjoy 
most about running your label 
PIAPTK? 


MD: My favorite thing is 
just the output. I like to make 
stuff and so I like to be able to 
have something at the end of 
the day that Imade. That ’m 
proud of and I think is cool. 
Something that is, at least in 


some way, unique; that other 
people haven’t ever seen 
before. I really like making 
people say, “What? Are you 
serious?” I really like when 
people don’t believe or don’t 
understand what it is. They’re 
like, “Wait, the picnic plate 
plays on your turntable.” I 
really like to confuse people. 


JS: Would you consider 
that a novelty item? 


MD: Yeah, and to 
some degree most 
lathe cuts are 
novelties, because the 
fidelity is not 
anywhere comparable 
to an actual record. 
However, you look at 
music, not all of it has 
to be high fidelity. 
Guys like Daniel 
Johnston: dudes that 
are recording on their 
4-tracks. It’s more 
about the song, it’s 
more about the 
content than the style 
of it. ’'m not deluding 
myself that people are 
playing my lathe cuts 
over and over and 
over and over and 
over again, but they’re 
really nice things. 
They’re souvenirs. 
They’re a way to 
transfer the 
information through 
things that people 
want to actually own. 
Whereas a CD now, 
when’s the last time somebody 
came over to your house and 
you're like, “Check out this 
CD!” 

JS: (Laughs) 

MD: You know? It doesn’t 
happen, but I know for a fact 
people are like, “Hey, check 
out this weird ass record that I 
just got” 


JS: How do you decide the 
fidelity or the tone when it is 
just right? 


MD: Because the process 
that I use is so experimental 
there is no consistency. One 
day it will be sounding great 
and the next day all ofa 
sudden something goes wrong 
and you have to spend four or 
five hours trying to fix it. I 
have a certain threshold of 





fidelity. Sometimes it sounds 
really good. There’s a certain 
point where, I think, “Okay 
this does not sound good 
enough for me to continue 
doing.” 


JS: Do you have a system 
you use consistently? 


MD: Well yeah, there is 
definitely a system to it, but 


unless you understood the 
vocabulary... 


JS: I’m interested for the 
readers. I may not 
understand, but the readers- 
these are record nerds we’re 
talking about reading this. 


MD: Oh yeah, but getting 
too in depth in the setup of it - 
It wouldn’t translate. 


JS: Entertain me. 


MD: Well, okay. So, 
the needles that I use 
are actually needles 
that would have been 
thrown away before 
the system was 
figured out, because 
basically what they 
are, they’re needles 
that have gotten 
rounded enough that 
they no longer sound 
good on the lacquer, 
which is what most 
people cut records out 
of. Once you’ve worn 
it down to the point 
that you can’t cut a 
lacquer with it, if the 
tip of the Sapphire 
needle is not broken- 
it’s a little rounded 
point you can actually 
turn it around 
backwards 180°, lean 
your cutter head back 
a little bit so that the 
needle is at an angle 
and instead of cutting 
the plastic out it 
scratches the plastic 
in-it scratches the sound into 
the plastic. When you do that - 
because there is no perfect 
way to get the perfect sound - 
every needle kind of sounds a 
little different, has a different 
amount of surface noise and 
you have to work with it to get 
it at the right angle to make 
sure it’s exactly 180° to make 
sure that the cutter head is 
perfectly straight. Then just 


doing a lot of testing. It’s a lot 
of work. 


JS: You're playing it at 
what speed? At normal speed’? 


MD: Yeah. I cut all my 
records at 55. My lathes have 
a45 RPM adapter, but they’re 
a pain in the ass, so I don’t use 
them. Don’t tell anybody about 
the adapter because I don’t 
want anybody asking 
me to do 45s. 


JS: (Laughs) Can I 
just leave that in 
their? The whole 
quote? 


MD: (Laughs) 
Yeah, I guess. Yeah. I 
actually just tried to 
cut some 45s for 
somebody and I got my 
adapters stuck on 
there. They slip over 
the motor capstan and 
it’s this little brass 
collar that I could not 
get off. I spent the next 
week trying to get 
them off and finally 
with some heat and 
some penetrating oil 
and a whole lot of vein 
popping superhuman 
strength I finally 
dislodged them, but I 
ripped the crap out of 
them. They’re totally 
broken now. They can’t 
be used. 


JS: Don’t ask Mike 
for a 45. 


MD: Yeah, because 


ile 


pretty blunt, pretty open, so I 
don’t know that there’s really 
much that would surprise 
people that I actually know 
well. 


JS: I see Mike in this 
environment, you know, I see 
you as this person that you 
are and I think you're a 
friendly guy, knowledgeable, 
and I would say innovative. 





a bag for $.50 cents and then 
you walked off. I knew who 
you were, but I figured you 
didn’t know who I was. 
[Editor’s Note: Mike bought 
The FIB fanzine from Jimi at 
What-the-Heck? Festival in 
Anacortes in 2007 and they 
had a conversation about 
music. On April 16, 2012, 
Mike and Jimi attended the 
Jeff Mangum solo 
concert at the Moore 
Theatre in Seattle 
separately. They 
went to the show with 
mutual friends and 
met again ata 
restaurant before the 
show. | 


MD: I didn’t see you. 


JS: Yeah, you came up 
behind me, you came 
up to my back and I 
was helping the 
students sell popcorn 
to the school’s general 
education population. 
Anyways, you bought 
your popcorn you left 
and the para educator 
Iwas standing next to 
said, “That’s Mr. Dixon. 
He never smiles.” 


JS/MD: (Laughter) 
JS: I kept my mouth 
shut. I didn’t say 
anything. 

MD: That’s hilarious. 
You know at school it’s 


a little different. “Nice 
guy” it’s subjective. I 


I'll tell youthatIdon’t Mike Dixon’s classroom - Timberline High School, Lacey, WA. have a lot of students 


have them. I can’t. 


JS: What is something 
about yourself that would 
surprise your family or 
friends? 

MD: There is not much 
about me that would surprise 
my-I’m one of those over 
sharers of information. I’m 


What’s funny is the lst time I 
saw you at work, and I can put 
this because you’re going to be 
gone and nobody at work 
reads this zine-What’s funny 
is the lst time I saw you at 
work when I was there selling 
popcorn with special needs 
kids, you came up and bought 


that really, really like 

me and I have a lot of 
students that hate my guts. 
What kind of student you are 
and what kind of a person you 
are in class really determines 
that. If you’re doing your stuff 
then okay, we’ll get along, but 
if you’re obnoxious I’m going 


to let you Know you're being 
obnoxious. 


JS: First concert you ever 
went to in your life? 


MD: My first concert was 
the Beach Boys at Falls Fest 
on the Kokomo tour in 198’7- 
ish or somewhere around 
there. The first concert that I 
ever went to that I really 
wanted to go to was, I 
went to see Porno for 
Pyro’s down in Dallas 
when I was thirteen or 
fourteen maybe. 


JS: Did you see 
Brian Wilson? 


MD: No, no. It was 
a Mike Love, Beach 
Boys. 


JS: His cousin. 
WD: Yeah. 


JS: Then you saw 
Perry Farrell... Did 
you say that was in 
Florida’? 


MD: No, that was 
in Texas. 


JS: Texas, okay. 
Just for the readers, I 
don’t know which 
interviews I’m going 
to put in what issues 
of The FIB. I’m doing 
four issues at once, 
but the last four 
people I’ve 
interviewed are from 
Texas. Mike Dixon’s 
from Texas. Maxines’ 
Kelly Norman’s from 
Texas. 

MD: So is Matt 
(Maxine’s) 

JS: So is Matt. Yeah, Matt 
Murillo, he’s from Texas. And 
then prior to that was Emily 
Beanblossom, from the band, 
Christmas. She’s from Texas. 


MD: Is she from Texas? I 
think she just lives there now. 


JS: Oh, I thought she was 
from there, but I don’t know. 


MD: She might be. I don’t 
really know. 


JS: And then Joel Brazzel 
from K is from Texas. Go 
Texas! Do you remember your 
experience discovering 
independent music? 


MD: Yeah, and I was in 
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high school I would tell my 
parents I was going over to my 
friend Matt’s house for band 
practice when I was fourteen 
and we would hop in his truck 
and we would drive down to 
Dallas, which is about two 
hours south. We’d go to Bill’s 


Box labeled “DIXON” found at another school 1 year after 
Mike quit teaching to focus on cutting records for a living. 


Records and Tapes. It was 
kind of an infamous record 
store in Dallas. Really great 
selection. Really strange 
employees. Nothing was ever 
priced and you had to get a 
price from Bill and he would 
just kind of size you up and 
decided how much you want 
whatever it was and that’s 
what he would charge you. So 
if I went, I might get 
something for $10 and 
the next guy who 
came in might get it 
for $5 depending on 
what kind of look he 
had on his face. But at 
the same time the 
other employees, 
you'd say, “Hey, I 
really like the 
Minutemen” or 
whatever and they’d 
say, “Oh, you’ve got to 
check out this other 
thing!” So, that’s what 
we’d do. Go down and 
we'd tell them 
whatever band we 
liked at the moment 
and they would point 
us in the general 
direction of something 
else we might like. 
Then we’d all drive 
back having bought 
two or three things 
and then we’d just sit 
around for the rest of 
the night listening to 
whatever we bought. I 
feel like that kind of 
experience has been 
lost a little bit with 
current music 
because back then if 
you bought a record 
you paid money. I mowed 
lawns or threw newspapers or 
whatever to get that money 
and if you didn’t like it, well 
you listened to it again to 
make sure you didn’t like it. 
And you really wanted to like 


it. There are a lot of records 
that are growers. There are a 
lot of records that I didn’t like 
at first, but are now some of 
my favorites. I think musical 
attention span of the general 
population have gotten really 
short. They want something 
that-and I guess they always 
kind of have, but even now 
more so-they want 
something that’s 
immediately 
accessible, 
digestible, and 
forgettable. It’s 
move onto the next 
thing. It was 
Rebecca Black and 
then it was Carly 
Rae Jessop and 
then it was 
whatever. 


JS: What was 
the name of your 
band? 


MD: We don’t 
need to go into that. 
We were not very 
good. 


JS: What did 
you play? 


MD: I played 
drums. 


JS: How many bands have 
you been in? 


MD: A lot. Not too many 
that did much. 

JS: Any in Olympia? 

MD: No, not really. I played 
one show in Olympia for my 
friend’s birthday party. I used 
to do a lot of home recording 
where I play all instruments 
and he was throwing himself a 
birthday party and was like, 
“For my birthday you are 
going to put a band together 
and play a set.” So I put 
together a band with 4 other 
members and played 5 or 6 
songs. 


JS: A one-time gig’? 

MD: Yeah, a one-off. 

JS: Was the band called 
The Birthday Party? (Laughs) 
No, that names already been 
taken. What was the name of 
it? 


MD: It was Miniature and 
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Presidential, which is still my 
one-man band nom de plume. I 
just recorded a track for the 
Kris Kristofferson tribute 
album, but I spend more time 
doing this (letter pressing) 
than I do making music 
anymore. (Mike is letter 
pressing 7 inch covers at 
Community Press while we 
talk.) 


JS: Do you spend more 
time at Community Press or 
doing the lathe cutting? 


MD: Oh, yeah. Just 
running the record label. 


JS: Right now you're using 
the letterpress. How does one 
get involved with doing this? 
With getting access to this 
place? Or how did you learn 
how to do this? 


MD: One of the really nice 
things about Olympia is that 
there are a lot of cooperative 
opportunities. 
Community Press is 
just a co-op run 
printshop in the 
back of a thrift 
store that pretty 
much anybody can 
come in and use. 
You just have to 
take a proficiency 
test to learn how to 
do it and then you 
just pay by the 
project-$15. After 
you've done several 
projects, if you 
want to become a 
contributing 
member then you 
just pay a monthly 
rent-$20 and you 
can do as many 
projects as you 
need, but on the flip 
side of that is 
you're responsible 
for the 20 bucks every single 
month whether you use it or 
not. There have been a lot of 
months where I just haven’t 
had a project but it definitely 
comes out in the wash because 
then there are days when you 
do a whole lot of projects. 

JS: Do you have a logo? 

MD: A guy I knew hand 
cut the PIAPTK out of 
construction paper and glued 
it on and I liked the stylization 
of the letters so much that I 
actually used it as my logo. 

JS: That felt logo of you 
looks pretty cool. 





MD: Oh, yeah. That was a 
gift from my wife (Beth) for 
Christmas. She hand sewed a 
picture of me and then put my 
logo in there. I’ve always liked 
the way that the letters 
looked, they’re real nice and 
boxy, So they fit into a 
traditional logo area real well. 


JS: I was wondering how 
you came up with those 
letters. 


MD: It was actually just an 
accident. I mean, it was never 
intended to be a logo. It was 
just my friend goofing off, but 
it turned out to be really cool. 


JS: What defines your 
label? When people think 
about the name PIAPTK what 
should come to their mind? 


MD: Really labor-intensive 
packaging. Very handmade. I 
feel like the biggest defining 
factor of my label is the 
amount of humanity it has. 
Everything you get from me 
you can tell has been touched 
by a human. You can tell that 
somebody really, really 
worked at it. I didn’t run down 
to Kinko’s and run off a bunch 


of black and white 7 inch 
sleeves or just send it off to a 
printing plant and have them 
run off of a printing press 
and then stuff them. 
Everything that I do is very 
much by hand and I have a 
lot of connection with people. 
Everybody that buys records 
from me knows my name and 
knows who I am. The record 
label is really a part of me 
and I’m very much a part of 
the record label. It’s not 
really a business because it 
loses money, so it’s 
something that I do for fun. I 
really like connecting with 
people and talking with 
people about whatever they 
want to talk about. 


JS: You sound like you’re 
describing my zine. 

MD: Yeah. 

JS: It’s the same thing. 


MD: You're definitely not 
doing it for the money. I can’t 
imagine that zines are faring 
too well in this economy 
either. 


JS: If I wasn’t standing 
here asking you questions 
would you go into autopilot as 
you use the letterpress or are 
you focused, paying attention 
to detail, and kind of 
hyperaware when you're 
working? 


MD: No. I do go into 
autopilot and I definitely am 
not hypersensitive about the 
output. When you get a record 
from me that I’ve printed or 
that I’ve silkscreened, chances 
are that it is not going to be 
perfect. If I wanted it to be 
perfect, if I really cared about 
that stuff I would have paid to 
have someone do it. I could 
probably earn enough money 
in the time that it takes me to 
make this stuff to pay 
someone else to do it and do it 


perfectly, but I want 
everything to look like it was 
made by hand. You know, I 
don’t intentionally screw 
things up, I don’t intentionally 
put fingerprints on stuff, but I 
don’t care if fingerprints get 
on it or if the ink doesn’t 
spread exactly right. 


JS: It’s interesting you say 
that because I think that 
Japanese artists once 
deliberately made mistakes in 
their art prior to computers. 
Did you know that? 


MD: I’ve heard something 
like that. I think there really is 
something to be said for 
getting something and you can 
tell that somebody really 
cared about it. Somebody 
really put some time and some 
effort. If you look at that (R. 
Stevie Moore 7 inch cover, 
Mike just pressed at 
Community Press) the ink is 
splotchy in places, but you 
know that that one’s unique. 
There’s not another one that 
looks like it. [End of cassette 
tape Side A] 
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JS: Mike Dixon is making at a record and the etching 


sleeves on the letterpress. Are next to the label is done with a 
these 2 different sleeves for R. stamp as opposed to just some 
Stevie Moore? guy with a little pick. 

MD: Yeah, R. Stevie Moore JS: Did you do that? The 
Saturday Singles Series. I’ve etching? 
done 6 of them so far. It was IMD: Did I do the one on 
intended to be an open-ended “Made It Rain”? No. But I’ve 


thing, but these are going to be done etchings. Most of the 


guys that run the pressing at 
pressing plants do it the old 
school way but there are a few 
of them that have gone to a 


the last two. Every few weeks 
Irelease a new single by R. 
Stevie Moore and I take pre- 
orders and however many I 
get pre-ordered, that’s 
how many I make. I 
only take pre-orders 
for 24 hours on a 
Saturday and 
tomorrow is Saturday. 


JS: Before the tape 
ended on Side A, you 
were talking about 
your art and how you 
want people to know 
that it is made by hand 
and not just made in a 
factory. I was going to 
mention that I was 
looking at the groove 
on my “Made It Rain” 
LP by Little Wings and 
it says, “PIPPTK”. I 
was thinking, “Holy 
crap! There’s a mess 
up!” I could tell 
someone had tried to 
add an “A”, so instead 
of, “PIPPTK” it was 
“PIAPTK”. I was 
thinking I had a 
collector’s item. 


metal stamp and they just 
MD: I know some labels kind of hammer it in. I don’t 
that would call the pressing know. There’s something 
plant can be like, “This is not about the humanity of 
acceptable. You need to fix handwriting-somebody’s 
that.” actually scribbling this in 
JS: No, I think it’s great. It there with a dental tool or 
goes by just exactly what you something. 
were saying earlier. JS: Speaking of “Made It 
MD: It’s weird to get Rain,” is that your 1st Little 
caught up in the minutia of Wings release? 
the run-on grooves, but I MD: Yes. You know Kyle- 
almost feel gipped when I look Little Wings is one of my 





favorite, favorite, favorite 
songwriters and I’ve been 
wanting to work with them 
forever. 


JS: Me too. Me too. 


MD: It’s my first release. 
Not the very first one, but the 
first one that I worked with 
him on. About two and a half 
years ago he came over to my 
house when he was on tour 
with two other guys and they 
recorded straight onto my 
lathe and I recorded 
them live to lacquer, but 
unfortunately the 
lacquer got ruined and 
scratched on route to 
the processing plant. 
Luckily Ben Hargget 
who was recording it 
had aback up on his 
laptop. So Kyle - I 
wanted to just say, 
“Okay, why don’t we 
just press this?” And he 
said, “Oh, no.” You 
know, “Give it to me, I 
want to flesh it out. I 
want to add some stuff. 
Do a full on record.” But 
then years went by and 
he hadn’t done a whole 
lot on it. He’d wanted to 
use some audio they’d 
recorded at Pickathon - 
it’s a festival down in 
Portland - and he 
couldn’t get the audio 
and so I asked, “Hey, 
why don’t we just do 
this is a lathe cut-like a two 
lathe cut box set?” And so now 
that’s almost finished. I’ve 
already got the records. I just 
have to put the labels on them. 
It’s going to come with a little 
zine type thing that’s got 
photos of them recording and 
then it'll have a DVD too. 


JS: That sounds 
awesome. 


MD: That was the first 
thing that I worked with him 


on and it’ll be the third thing 
that I’ve released. 


JS: The third thing you’ve 
released from him? What was 
the second? The Be Gulls? 


MD: No, he did a track 
from the Kris Kristoffersen 
tribute album. He did a killer 
version of, “I May 
Smoke Too Much”. He 
recorded it on his 
iPhone and then he 
sent me three separate 
tracks. (Inaudible 
sentence). 


JS: Three separate 
tracks that he had you 
put together like 
drums, vocals, and 
suitar? 


MD: It was a 
couple of vocals and a 
guitar part. Yeah, it 
came out really nice, 
but I think he just 
recorded it on the 
beach (while he 
[inaudible] his cell 
phone). 


JS: You know what 
he said about Uncle 
Kyle Smokes. 


MD:/JS: (Laughs) 


JS: You shouldn’t smoke 
too, or whatever the lyrics 
were. 


MD: “Just because he 
smokes doesn’t mean you 
should.” Is the line. 


JS: Earlier when I asked 
you to riff on talking about 
your process it’s because this 
seems for people into music, 
like me. I’m into all musical 
aspects of it. I have 
interviewed you; you're a 
person who runs a label. I’ve 
interviewed band members. I 
have interviewed record store 
clerks. It’s kind of an esoteric 
thing, you know, this whole 
community of music and all 





the different aspects of it from 
the printing press to the 
lathes. It all fascinates me. For 
some reason I love music so 
much, but I couldn’t tell you 
why. I just want to document 
it. 


MD: There are certain 
people that are affected by it 





in a much different way than a 
regular person. If you’re 
somebody that just listens to 
music on the radio and it 
doesn’t necessarily speak to 
you-You enjoy it and you have 
fun and you like to sig along 
with it that’s one thing, but 
then there’s people like you 
and I who really connect with 
it and can really pay attention. 
It’s not for everybody and it 
shouldn’t be. Those people 
that don’t connect with it that 
way, they connect with other 
things. I think that having a 
connection, an emotional 
attachment to really good 
music is a gift. [ A small 
section of dialogue was 
inaudible due to the sounds of 
the letter press. | 


JS: It makes you happy. 


MD: Yeah, it makes you so 
happy. I can’t turn on The 
Smith’s without wanting to 
dance in my seat. 


JS: Right and cry to 
Morrissey (Laughs). 


MD: They aren’t even a 
band I listen to on a 
regular basis anymore, 
but when I do hear 
something it puts a 
huge smile on my face 
and I do literally start 
dancing in my seat. 
(Laughs) My wife 
thinks I’m insane. To 
be affected by 
something like that are 
some of my happiest, 
happiest moments. To 
be able to go to ashow 
of an artist that I 
really, really love and 
get choked up when 
you're listening to 
some your favorite 
songs. 


JS: [came up with a 
quote when I started 
my zine, “Like the 
sun’s rays to a flower, 
music is photosynthesis to my 
soul.” Because I just connect 
personally so much to it. It 
just opens me up and I feel 
these feelings when I’m 
listening to music that I rarely 
ever have. Good music makes 
me cry. It lets me connect to 
these emotions that give me 
goosebumps when I hear a 
good song. 

MD: Yeah, and you don’t 
want to feel that way all the 
time (Laughs). 

JS: No, but Elliott Smith 
and some of Kyle songs-music 
takes me back to a specific 
time and place in my life with 
certain feelings. 

MD: Shit, I can listen to 
the second Counting Crows 


record and get all misty 
because it reminds me of being 
Ll? or 18 and working ata 
record store and I had to hear 
that record because it was a 
new release and I tried to be 
way too cool to like that 
record, but I really loved that 
record in spite of myself. You 
know? (Laughs) It’s just one 
of those things that you don’t 
tell your friends that you like 
that record. When nobody’s in 
the car-You know. There’s a 
lot of music I like that’s not 
hip. 

JS: That’s like me with 
System Of A Down. 


MD: (Laughs) Oh, wow! 


JS: I don’t know why, but I 
just love their song, “Holy 
Mountains”. It just gives me 
soosebumps. 


MD: Wow! (Laughs) 


JS: I cried at the Ralph 
Stanley and the Clinch 
Mountain Boys concert 
because I love bluegrass. 


IMD: You can’t fuck with 
Ralph Stanley. 


JS: So this is more ofa 
conversation now-an offshoot 
of the interview. Being an 
orphan from my life 
perspective I realized that 
things just evaporate and are 
gone forever and I think that’s 
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why I document what I love 
and what I like—-to leave a 
record behind. 


MD: Yeah and when you 
document it, you give it 
legitimacy. You know? I could 
sit here and do this stuff all 
day long and I might have 10 
people who give a shit, but 
when you find something that 
you like and you think it’s cool 
and you share it with the 
people that you know or by 
telling them in your zine you 
are putting forward cool stuff 
and that’s the only way cool 
stuff can be filtered out from 
all the dumb shit. 





JS: That’s what I’m trying 
to do with my Zine is spread 
information about music. 


MD: Similar to a record 
company, you have taste, you 
have a certain taste in things 
that you like and people that 
read your Zine can pretty 
much know that if they liked 
the last ten things that you’ve 
written, this next thing 
they’re probably going to like 
too. It’s just like if Matador 
puts out a new record or Sub- 
Pop with a new 7 inch record, 
you're like, “Well, most of the 
stuff that they’ve been putting 
out I like, so I’m probably 
going to like this next one.” 
Like any record label, if you’re 
consistent and you’re 
deliberate about what you 
release and not all the bands 
sound the same necessarily, 
but they all have similar 
things and would be appealing 
to the same people. That’s a 
way people can spread things 
without having to dig super 
deep. 

JS: Yeah, kind of like K. 
They have a good discography 
and I’m looking forward to the 
new LAKE album. 


MD: Yeah. 
With K you 
know what 
you're getting. 
There aren’t 
going to bea 
whole lot of nu 
metal bands 
coming on K. 
They’re pretty 
consistent. 


JS: What 
differentiates 
PIAPTK from 
other 
independent 
labels? 


MD: I think 
that actually PIAPTK is way 
different than most other 
independent labels just 
because Ido make my own 
records. 


JS: Literally. 


MD: Yeah, literally I cut 
my own records. I don’t think 
there are a lot of other labels 
out there that have 10 
releases made out of picnic 
plates or have clear square 
records or... 


JS: Like Meowtain? 


MD: Yeah. 
Or letterpress 
all their stuff. 
There’s 
essentially a 
kind of DIY 
style. I mean 
you'll see some 
letter pressing 
that they went 
to Stumptown 
Printers in 
Portland and 
had it 
professionally 
done and 
somebody made 
it and they are 
really beautiful, 
but they weren’t 
made by that 


label. I feel like I’m not doing 
anything groundbreaking, but 
I’m definitely doing things a 
lot different than most labels 
do. 


JS: Your’s is definitely a 
hands-on label. 


MD: Yeah, very much so. I 
think just the sheer amount- 
the sheer prolificness is pretty 
different though considering 
how much work goes into each 
one and the fact that I’ve got 
in a little over seven years. 
I’ve released almost 120 
records. [Inaudible due to 
letterpress noise] Some were 
pressed between 150 and 500 
and the rest were handmade 
singles that were, I don’t 
know, 50 to 150 copies made. 


JS: You don’t have a 
distributor do you? It’s 
strictly off of the website? 


MD: Mostly off the 
website. I go through Revolver 
as my distributor, but they 
only take the Wooden Wand 
stuff that I do. The stuff that’s 
guaranteed to sell. Generally, 
they take 100 copies. They 
take 6 months to pay me for 





them and they sit around on 
record shelves at record 
stores, get damaged and beat 
up and then Revolver charges 
me to return them. [Ed. Note: 
PIAPTK is now distributed 
by The Business as noted on 
page 2 of The FIB issue #23. ] 


JS: I’ve heard of 
that with authors. 


MD: Distribution i: | 
has never really S¢ 
donemuchforme.I ‘~* 


try to sell records 





really cheap, so I — “ 


don’t have a lot-I 
don’t have really any 
[inaudible] margin 
especially in lathe 
cuts of the copies 
because generally 
when I make a lathe 
cut, give the band 
between 350% to 50% 
and so when I sell 
them to people I’m 
just selling them for 
my cost. I don’t even 
really make any 
money for the labor. 


JS: When you 
make 500 records 
are you literally 
sitting near the lathe 
as they're being cut 
and listening to them to make 
sure quality control-Are you 
listening to every record? 


MD: No, no. If I make 500, 
I do it through a pressing 
plant. And that’s using the 
other process that we are 
talking about where you cut a 
Master... 


JS: Do you cut your own 
Masters? 


MD: No, I don’t actually 
cut my own production 
Masters because if I’m going to 
spend that kind of money to 
have pressed records made, 
I’m not going to cut $150 off of 
it and wind up with a half-ass 


sounding record. I would 
rather just go ahead and pay a 
little extra. I’m not anti- 
fidelity. If I can’t achieve 
fidelity Ill still get it as close 
as Ican, but when you’re 
pressing something, those 
guys know how to make a 
record sound good. 





JS: So out of all the 


records you’ve released over 
the last 7 years, how many 
have gone out to a pressing 
plant? 


MD: I would say about 
probably 40 to 50. 

JS: That’s for the 500 
counts? 

MD: Yeah. 

JS: But for the 100 counts 
you do them all yourself? 

MD: Yeah. 

JS: I Suess it goes back to 


the question-Do you sit there 
for every single one in real- 


time and listen to them two at 
a time? 

MD: Yes. I cut two ata 
time and I listened to one of 
the two sides I just cut on 
playback. So, as I’m cutting 
the next one I’m listening to 
the one I just finished and 
then that way if it 
starts sounding bad 
or it’s skipping or 
there’s some kind of 
a problem, I can stop 
everything and go 
back and try to fix it. 


JS: Do you ever get 
mixed up from Side 
A to Side B (because 
the records are cut 
on clear unmarked 
plastic squares). 


MD: (Laughs) No. I 
have a system now 
that I’ve kind of got 
worked out. With 
lathe cutting you 
have to follow a very 
specific procedure in 
avery specific 
system in order to 
keep it from getting 
too confused. I’ve got 
it actually worked 
out really well now, 
so that I know what 
I’m cutting and which lathe 
they came off. The plastic that 
I buy has a film on both sides 
to protect the plastic so it 
doesn’t get all scratched. One 
side is kind of a frosted white 
color and the other side has 
the company logo on it and on 
one of my record lathes I only 
cut on the plastic that has the 
frosted white side and the 
other one has the logo side. 
That way I can tell the 
difference between them. 


JS: Smart; it’s trial and 
error. 

MD: A piece of plastic is a 
piece of plastic. You can’t tell 
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which lathe it came off of 
unless you’ve got some kind of 
system in place. 


JS: Mike does have a 
system for when he cuts so he 
knows the difference between 
Side A and Side B and he’s 
also cut onto x-rays before. 


MD: Cutting onto x-rays 
sounded awful, 
really bad. I was = 
reading an “Lap, 
article about Fs Cap 
how during the 
Cold War behind 
the Iron Curtain 
the only way to 
get Western 
music was to 
have it smuggled 
in and they 
would use x-rays 
as plastics for 
records. So they 
couldn’t use 
what pressing 
plants use now, 
which is Poly- 
vinyl-chloride- 
pellets. They 
would actually 
press straight onto x-rays 
because it was the only plastic 
they could really get. For 
whatever reason, I had always 
assumed or thought that they 
were cutting them, but I found 
out later that they were 
actually just pressing them at 
a pressing plant. But, I was 
always obsessed with the idea 
of having a record that was 
made out of x-rays and I 
finally found a place in San 
Francisco that makes flexi 
discs and as far as I know it’s 
the only flexi disc press in the 
world now and they made 
them for me. I just released 
one for a band called Golden 
Boots and it was a song called 
“White Skeleton”, which was 
perfect for the x-ray. And You 
know, they sound okay. 
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(Laughs) Not great by any 
stretch of the imagination, but 
they’re really cool. 

JS: Did you have to buy 
the x-rays? 

MD: No, I just went to a 
veterinarian and they were 
happy to give them to me for 
free because that way they 
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didn’t have to pay to dispose of 
them. 


JS: That’s like recycling, 
but what do you call it on your 
blog? 


JS & MD: Upcycling. 


MD: Yeah, and that’s 
another thing that’s, I think, 
different about my label-I do a 
lot of upcycling. There’s an art 
supply thrift store in Portland 
called Scrap that I love. I go 
there every single time I’m in 
Portland and they have 
anything that could possibly 
be used for an art project-old 
carpet samples, old wallpaper 
samples, weird paper, cash 
register receipt spools, 
magnets.Anything you could 
use to do some arts and crafts 
has been donated there and a 
lot of times I’ll go through and 
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just find something and create 
a record around it. Pll finda 
band that’s really cool and Ill 
Say, “You know, I got these 
really cool bags that I want to 
make a record sleeve out of. 
Do you have something that 
you want to do?” Then we'll go 
from there. 


JS: You left Texas, so what 
brought you to 
Olympia? 

MD: At the time I 
was living in 
Midland, Texas, 
which is out in the 
middle of the desert 
and the armpit of 
the asshole of the 
universe and I just 
really needed to get 
out of there. I 
wanted something 
that was completely 
different and 
Olympia is about as 
different as you can 
possibly get from 
Midland, Texas. I 
had a friend that 
lived here and just 
moved up without a job. 


JS: You had a teaching 
certificate. 


MD: I had a teaching 
certificate in Texas, which 
isn’t valid in Washington and I 
sent resumes to every high 
school and junior high in 
Olympia, Tumwater, and 
Lacey. I had called and tried to 
follow up, tried to schedule 
interviews - couldn’t get 
anything. So, I ended up 
moving up here dry. Leaving a 
steady paycheck and then 
moving up here with really 
nothing was a little nerve- 
racking. But, as it turned out, I 
got here and three days later a 
person from Timberline High 
School called and said, “Hey, 
do you want to come in for an 
interview?” I didn’t even have 





my suit. My suit was still 
packed up. I was like, “What 
time?” The person said, 
“Tomorrow at 8 AM.” It was 4 
o’clock in the afternoon and I 
was like, “Ahhh, man. I got to 


get my suit dry 
cleaned.” But yeah, 
they offered me the 
job the next day. 


JS: Was that 
seven years ago? 


MD: Seven or 
eight years ago, 
yeah. 


JS: Do you have 
any intention on 
returning back to 
Olympia’? 

MD: No. 


JS: What 
brought you to 
Olympia though? 
Was it the music’? 


MD: T'o some 
degree. I definitely 
knew K records and 
Kill Rock Stars, but 
that wasn’t 
necessarily the 
reason I moved 
here. Basically, my 
friend was here and 
I wanted to get out 
of Texas. 


JS: In what way 


has being in Olympia 


shaped PIAPTK - 


People In A Position To Know? 


like that. That’s been pretty 
inspirational. 

[Editor’s Note: This next 
transcription was recorded 
24 FEB 2013 at PIAPTK HQ, 
Pt. 2] 
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MD: Well, I think because 


of my personal connection 
with the people that worked at 
K and I do like a lot of the K 


MD: Did I tell you about 
the RIA curve? 


JS: No. 


artists. ’ve actually released a 


lot of records by people that 
have also released records on 
K. So, there’s that and just 


having that kind of 


independent ethos and 
especially their ethos 10 to 15 
years ago when they did more 
silkscreen covers and things 


MD: Back in the 1920s or 
early teens when they started 
doing records on a large scale 
they realized that most of the 
surface noise in the pops and 
crackles were in the high 
frequencies, So every company 
that made records had a 
different equalization curve 


where they would lower the 
bass frequencies. Then they 
would boost the highs so that 
when the amplifiers played 
them back you would roll 
them off. [Editor’s Note: The 
rest of the 
information was too 
incomprehensible. ] 


JS: Do you record 
everything in 
Mono? 

MD: Yes, 
everything’s mono. 


JS: Left and right so 
it comes out sort of 
like stereo when you 
play it’ 

MD: No, the left and 
the right signal are 
exactly the same. I 
run into a two 
channel mixer with 
the pan knob 
straight up. That 
way it mixes the two 
channels together so 
that if there is a left 
guitar and aright 
guitar you hear 
them equally in both 
sides of the channel 
because my cutter 
heads are mono. A 
nice stereo record 
lathe is about 
$40,000. 


JS: And your heads 
cost how much? 


MD: My head, when you 
can find a good one, maybe 
$250 or $300 bucks. When 
you can find them, which is 
not often. 


JS: You have an iPod here, 
so obviously the music’s 
coming off of the iPod into 
your two channel mixer... 


MD: Right. 
JS; ...into the equalizer. 


MD: Right. Then into the 
amplifier. And then from the 


amplifier-because it’s a stereo 
amplifier like you would use 
for a PA, I actually just run the 
left channel of the PA 
amplifier into my lathe on the 
left and then my right channel 
into my lathe on the right, so 
that way I only have to have 
one amplifier for two 
lathes because 
they’re both mono. 
The signal’s mono 
with equal signal in 
the left and the 
right, so it just 
comes off of one 
amp. 

JS: So you're 
cutting two lathes 
simultaneously. 


MD: Right. 


JS: So your work 
is done in half the 
time. 


MD: Yeah, I 
guess. (Laughs) It 
still seems like it 
takes forever. 


JS: And you have 
to listen to it in real 
time. You can’t do it 
like when you dub a 
cassette tape in high-speed 
fast mode? 


MD: No, not really. I 
guess theoretically I could 
cut it at 78 and triple the 
speed of the song, but that 
would cause other problems, 
so I just cut it at 55. 


JS: Is there anything in 
particular about yourself that 
might surprise people who 
know you (maybe not 
necessarily family)? 


MD: Oh, yeah. I guess that 
I’m an Eagle Scout and that I 
turned down a Commission to 
the Naval Academy because I 
didn’t want to join the Navy. 
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JS: Wow! (Laughs) So, how 
did you get a Commission to 
the Naval Academy? 


MD: My father made me 
apply for it, soI did. I was a 
straight “A” student. I was an 
Kagle Scout. I had worked for 


The logo for People In A Position To Know recordings 


to://piaptk.limitedoressing.com/ Harggett who engineered 


a local Congressional Office 
and had alot of clubs and 
community service type 
things in high school. 

JS: Does your dad listen to 
any of your music? 

MD: No. (Laughs) Not at 
all. 

JS: We could always record 
a version of “Anchors Aweigh”. 
Do you Know that song? 


MD: No. 


JS: Do you want to know 
that song? 


MD: (Laughs) Not at all. 





[Editor’s Note: The 
following interview took 
place on 02 March 2013 ata 
cafe in Olympia. ] 


JS: Could you tell me more 
about the new “Be Gulls Too” 
boxset that People In A 

Position To Know is 
putting out? 


MD: Yeah, the Be 
Gulls is Kyle Field 
from Little Wings’ 
side project with 
Lee Baggett, he’s 
also in Little Wings 
and it’s kind ofa 
rotating cast. This 
particular release 
was originally 
recorded (10 
August 2010) at my 
house live to 
lacquer. I actually 
recorded straight 
into the record 
lathes on the 
Master for an LP, 
but when I sent it 
in, it somehow got 
damaged in transit. 
So the LP never 
came out because 
the Masters were 
destroyed, but luckily Ben 





the session backed it up on 

his laptop, so the digital 
versions were still around. So 
IT sent those to Kyle and Kyle 
said that he would go through 
and add some stuff in to some 
overdubs and add some extra 
audio, but he was never able to 
get the extra audio that he 
had recorded at this festival 
(Pickathon) the day before we 
recorded the “Be Gulls Too” 
songs. So eventually I said, 
“Hey we've got these 4 tracks, 
let’s go ahead and release 
them as a lathe cut.” That’s 
what we ended up deciding to 
do. As I was brainstorming 
about what kind of format it 


would be in I had all the 7 inch 
reel to reel boxes that I had 
gotten from Kearney Barton, 
who was a producer in Seattle 
for 50 years. He recorded a 
lot of really famous bands. I 
picked up a bunch of reel to 
reel boxes from him. I decided 
that I would 
spray paint 
those boxes 
and have it be 
a double 7 
inch and then 
it just kind of 
grew and I just 
kept adding 
things to it 
and now it’s 
two 7 inches 
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MD: I spray-painted all the 
boxes in my backyard. 


JS: Pink. 


MD: Pink. Right. And then 
I silkscreened them. I had the 
posters in the DVDs 
professionally made. There’s a 


ie 
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MD: Yeah, for low quantity 
stuff. I had 100 of the posters 
and 100 of the DVDs made for 
$50 bucks for the posters and 
$100 bucks for the DVDs. I 
laid the zines out at home and 
took them to OfficeMax and 
had them make printed and 
stapled zines. 
The DVD was 
put together by 
Maxwell Brown 
who was one of 
my interns. He 
basically took all 
of the raw 
footage and just 
kind of cut it up 
to make ita 
little more 


on square interesting 
clear plastic because it was 
that I’ve lathe basically just a 
cut. That video camera 
painting that was set in 
(pink) and one place for 
silkscreened two hours and 
boxes (green), filmed whatever 
a poster, a 2s they were doing 
page little zine around the 
with pictures kitchen. So 
from the Maxwell did a 
recording and really good job 
a DVD that of putting that 
shows the together. And 
recording of then me and 
the record in Jimi Sharp 
my kitchen. made the 
Then it’s also buttons and put 
got 6 buttons the packages 
(I, Jimi Sharp together. 
used Mike's JS: Yeah. Mike 
equipment to was it -your 
make about video camera 
600 buttons that filmed it? 
for the Be Did you set up 
Gulls Too Mike Dixon putting together 75 copies (none numbered) of PIAPTK’s Be Gulls Too boxsets. the video 
release. Mike camera? 
made a bunch 
too.) company called EZDISC.NET . m — Yeah it lies 
; that had really cheap posters mine. 1b was a viaeo camera 
oe cua and really rea me and gave my wife for Christmas a 
together? How did each CDs. few years ago. 


individual piece get made? 


JS: For low quantities? 


JS: I saw you hole 
punching out 7 inch labels- 


Little Wings Be Gulls Il Boxset! 


Brand new lathe cut release! 


Little Wings: Be Gulls Il Boxset: One of the most elaborate records we've done yet! 


A couple of years ago, Kyle Field (Little Wings) and his merry band of Be Gulls stopped by 
my house and recorded 4 songs straight to lacquer in my kitchen. When we sent the lacquer 
LP off to be pressed, the discs got ruined en route. Luckily, the engineer had backed up the 
tracks to his laptop. So, after the tracks simmered for a while, we finally came up with a 
packaging idea worthy of the songs. 


Each boxset includes: 


- Painted and silkscreened Reel to Reel box 


- 2x lathe cut square clear 7" 


- 6X 1.5" buttons 
- a 28 page zine booklet 
-a 12x18" poster 


- a DVD with a 45 min “film” of the recording of the boxset. 


Tracks: Motorcycle Sky, Surfer Speech, Cassidy (Grateful Dead cover), and Beachhouse Dog 





putting a hole in each one 
manually. 


MD: Yeah. I buy juice box 
labels from a place online 
called onlinelabels.com and I 
print them out at home and 
then I have to actually go in 
with a mallet and a hollow 
paper punch to punch out the 
centers for the center holes. 


JS: Prior to you sticking 
those on the 7 inch, you clean 
the 7 inches off. 


MD: I just recently figured 
out a way to minimize the 


surface noise on my lathe cuts 
by rubbing veggie oil on them 
and then you wipe the veggie 
oil off for the most part, but it 
still leaves a residue, so before 
I put the labels on I’ve got to 
soak the plastic in Palmolive 
to get all the oil off of it so that 
it doesn’t collect dust, which 
gets inside the grooves. 


JS: So that’s information 
about your “Be Gulls Too” box 
set for People In A Position To 
Know. I guess it will be due for 
release any moment. 


MD: Right. 


[Editor’s Note: The Be Gulls 
Too was Officially released on 
15 MAY 2015 when Mike 
delivered about 70 of them to 
Kyle at the Guest House. Little 
Wings sold them at the merch 
table after the show. I, Jimi 
attended a potluck at Calvin’s 
house for Sarah Cass’ “Going 
Away” party on 24 JAN 2014 
and while talking with Ben 
Hargget about the Be Gulls Too 
boxset, I learned that he never 
received a copy of the boxset 





because he forgot to get a copy the 
night Little Wings played at the 
Guest House. ] 


MD: Okay. 
JS: Thanks for your time. 
MD: Cool. Thank you. 


[Editor’s Note: 02 March 20138: 
After interviewing Mike, I was 
leaving to go home, when he asked 
me to help him move some plastic 


JS: Do you number 
your items? Did People In A FI ArIK 
Position To Know number 
the Be Gulls Too? Recordings 


MD: Yeah, generally I 
do that, but I forgot to 
number all the Be Gulls 
boxes, So I'll probably have 
to go back and do that 
[Editor’s Note: Looking 
at my copy, there is no 
number on it anywhere. ] 


JS: Okay. 


MD: But, yeah. I do 
generally number things. 
One of the problems with 
my process is that I’m not 
very uniform, so some 
things I number, some 
things I don’t. Some things 
have my catalog number, 
some things don’t. Some of 
my more regular buyers 
are always complaining 
because when they’re 
trying to update discogs 
they can’t find my catalog 
number because I don’t 
ever print it on there. It’s 
just kind of one of those 
things that I’ve never 
cared that much about and 
so I never did it. It needs to 
be done, everybody else 
does it. 


JS: For documentation 
purposes. 


WD: Yeah. 


JS: And I guess that’s 
that. 


Jimi Sharp photographed a Be Gulls Too boxset button he was 
in the process of making using a photo by Mike Dixon of Be 


Gulls’ Kyle Field recording in Mike’s Eastside Olympia house. 





out of his car. When the plastic was 
unrolled, it was an 8 foot by 4 foot 
section of plastic, Mike cut into 
records. I couldn’t believe he 
never mentioned during the 
interview that he was planning to 
actually, literally cut records after 
Iwent home. I stuck around and 
took pictures. ] 


JS: So Mike, do you make your 
own 7 inches? 


MD: Sometimes, yeah, whenever 
I need round records; 7 inches, 12 
inches, and 10 inches I cut them out 
using a circle jig. 

JS: And you purchased this huge 
piece of plastic? 

MD: Yeah, I just bought a 4’ x 8’ 
sheet of polycarbonate plastic 
(plexiglass) and now I’m about to cut 
it into circles. 

JS: Cool. This is truly Do-It- 
Yourself. 


MD: Yes. Yes it is. 
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AMERICAN 

MONOXIDE’S “FUCKED UP SOUNDS 
FROM A HAUNTED WORLD” SIX SIDED 
RECORD - This is by far my favorite record 
I've ever made. It is the product of many hours 
of experimentation, measurements, blind luck, 
and dumb jokes being made real by sheer force 
of will. This is, however, no longer a joke. 
This is the WORLDS FIRST real 5 holed 
record with SIX "SIDES" that plays. This 
Six "Sided" 10" record is composed of six 
distinct groove rings. Each side has a Venn 
Diagram of Groove in the middle and a short 
ring on the outside of the 10". As the grooves 
of the Venn Diagram cross, they make a little 
chirping sound. They will usually not skip, 
but you may need to adjust your tonearm 
weight and anti-skating a little. Dimitri 
specifically composed a 16 minute sound 
collage with this chirp in mind. Each Great 
Six Sider 10" is somewhat unique, in that the 
rings were cut using an unspecific portion of 
Dimtri's composition and were then locked off 
into locked grooves when the ring ends. No 
rings or locked grooves are the same. 


www.LATHECUTS.com 
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Golden Boots - BeezKneez/Be My Champ 2x7" Picnic Plate Lathe cuts PIAPTK-093 A double 7" 

picnic plate release of new Golden Boots tracks... One Dmitri tune (Be My Champ) and one Ryan tune (BeezKneez) on two 
one-sided picnic plates in beautiful hand-silkscreened medical folders made by the band. Limited Edition of 50. The band 
has 25 and we have 25. 


CHRISTI AAS Christmas - Santa Cruz PP 7" PIAPTK - 064 One of Olympia's best live bands, Spazz- 
Post-Psych-Surf-Punkers Christmas made this for their US tour. You can check out 
Santa Cruz and other tracks at their Myspace. One sided lathe cut picnic plate comes 
in hand-set Letterpressed covers... Only 87 made! 


** * Note - Picnic plate records do not play well on all turntables. While there are 
exceptions to this rule, they tend to sound much better on newer turntables, such 
as DJ or modern USB style turntables. Some adjustment of needle weight may be 
necessary. Vintage turntables are very hit or miss. Each one has been play tested 
on an ION usb turntable to make sure it sounds "decent". 


Golden Boots - White Skeleton X-Ray Flexi disc! PIAPTK-108 A live version of the 
excellent Golden Boots rarity, White Skeleton, actually pressed into a REAL X-Ray! 
Each of these is unique! Includes an MPS download of both the Live version and the 
studio version (originally included on the 5" X-ray Picture disc released several years 
ago ).Back in 2007, Nathan Sabatino from Golden Boots forwarded me this article: http://www.kk.org/ 
streetuse/archives/2006/08/jazz_on_bones_ xray sound recor _1.o0hp 


** * Note - Please understand that these X-Rays were never intended to be records. 
Therefore, some of them may have tracking problems and/or some surface noise, 
but for the most part, they are totally listenable and extremely cool. 





Wooden Wand - Archives Vol. 3 - 6xLP Boxset PIAPTK - 084 Six LPS encased in heavy 
duty, handmade, stained, and silkscreened wooden boxes. Limited edition of 100 
boxsets on translucent gold colored vinyl, 100 boxsets on black vinyl, and 100 of 
each record sold individually on black vinyl after the boxsets sell out. Each LP cover 
is hand silkscreened. Each wooden box was hand-built and stained by an unemployed 
computer programmer, boatbuilder, and carpenter from Seattle. 





Ariel Pink & R. Stevie Moore - SteviePink Javascript MIRROR lathe cut! PIAPTK - 091 
Totally gone. Please only purchase if you want to own it because you like Stevie and Pink and 
because it will be (probably) the only mirror record in your collection. One per person. Please do 
not buy one if you already got a copy from one of the first two runs. I will check, I'm the one who 
does the shipping. Got a memory like a steel trap for names and towns.This pressing still on 
mirrors, and in either onion skin or clear, re-purposed architectural film with gold ink covers.I 
will put these up a handful at a time, so if this is sold out again, check back. There will be more... 
until I say there won't... and then I might change my mind. But probably not. I've listened to this 
song a LOT, since each one is cut in real time, and for every 10 records I make, there are about 3 
screwups. 





HAVE LATHES, WILL TRAVEL! 


MOBILE VINYL RECORDS: 


We are two audio engineers based in Seattle, WA and Tucson, AZ with a 

passion for making vinyl records. We use restored vintage disc cutting lathes 

to create records, one-at-a-time, in real time. We can travel anywhere in the 
world to bring this antiquated art form to your marketing activation, party, 
festival, record store, or bar mitzvah. We have many different equipment 
configurations, record mediums, and packages to meet your budget. We love to educate people about the vinyl making process 
and provide a spectacle that can be the centerpiece of your event. Whether you want custom records cut onto high quality 
lacquer dub plates, picture discs made from clear polycarbonate plastic, plastic picnic plates or discarded laserdiscs, we can 
work with you to create a unique experience for your event. What We Can Do: We can bring anywhere from two to twelve 
record lathes and engineers, record direct to disc live from a soundboard feed, live in the studio, make custom records from 
pre-recorded masters, etc. Whatever you want recorded onto a record, and whatever material you want that record made out 
of, we will work to make your dream come true. 








CLIENTS: a © 3 Week Residency in Beverly Hills, California for Converse 
() Lemia Cnsta 4 Week Residency in Paris, France for Converse 
Pm iete) tell lematel ZN he 
CONVERSE ee o ae , ere 
University of Washington Henry Art Gallery Artists Residency 





Young Turk’s Records Loma Vista Recordings 


oniee eee pany (Beggar’s Banquet / 4AD / Matador) (Universal Music Group subsidiary) 





Seattle Center: Put the Needle on the Record Exhibit 


EVENTS: 


Night of the Living Fest 
Tucson, AZ South By Southwest 
Austin, TX 






COAC 


Vera Project DIY Fair 
Seattle, WA 








Sundance Film Festival Potluck Audio Conference 
Park City, UT Tucson, AZ 


trie Ye veo 





TO THE ae, 
Converse Desert Lab | uni cons pe @ 
@ Coachella One Spark Festival Pitchfork Music Festival 


Palm Springs, CA Jacksonville, FL Chicago, IL a ie Project 
arcelona 





RECORD MATERIALS: LACQUER DUBS - The most expensive option but also the highest fidelity, with the look & feel 


of anormal record. POLYCARBONATE PLASTIC - Best "bang for the buck" option with good fidelity, unique clear aesthetic, a 
lower price, and an assortment of customization options (size, shape, picture discs, etc). 


AUDIO SOURCES: We have the ability to cut audio from any source you provide such as: 
Pre-recorded tracks 

Live feed from soundboard 

Live acoustic performances 


VINTAGE GEAR: We have the capability of bringing exclusively vintage audio equipment to your event. This includes 
vintage ribbon mics, period-correct amplifiers, equalizers, and outboard equipment to give you the feel of the 50’s. 
Gear List: 

56x Presto 8N Disc Cutting Lathes 

6x Presto 6N Disc Cutting Lathes (more available if necessary) 


www.LATHECUTS.com http://piaptk.limitedrun.com http://www.mobilevinylrecorders.com 


c-AECOROS MADE PIRRTK mal 














We specialize in making playable musical artifacts for artists who are ge AT. 


passionate about their music, but are not yet able to sell 500+ records, or 
, who want to make unique, limited ARTifacts. It is important to us to help 
| \y you find a project that will fit your budget. Many bands choose one-sided 


| Y) ft i HI] records and silkscreen the b-side, or choose short songs to minimize cost. 
Perfect as a special, limited edition item for tour merch & as rewards ecordings 





for Kickstarter, IndieGoGo, Pledgemusic, etc! 


Mt, 


Be) 
VERY IMPORTANT: Please do not ask us to cut anything racist, homophobic, or otherwise small minded. That stuff "MI T1d03° 


is real stupid. - Short Run lathe cut records - Minimum order of 20 copies - All records come in clear plastic sleeves 

About Lathe Cut Records: These are not a direct substitute for pressed records. These are 100% hand-made, in real time. If the record is 
10 minutes long, it took 10 minutes to cut plus setup time. This labor, coupled with the maintenance and knowledge required makes these 
lathe-cuts more expensive (per piece) than a larger pressing of vinyl. The benefits are minimums that are much lower (20 vs 300+), 
turnaround time is quicker (usually | month or less vs 4+ months), and the format is more flexible (shapes, picture discs, etc). These records 
should be treated like, and priced as unique works of art. It is like the difference between selling a cheap gift shop print of a painting and an 
original artist print of that painting. Please read the FAQ section before emailing! 

How do these sound? 

Iam very proud of the sound I am getting lately, and am always working to improve fidelity. They have some degree of surface noise/pops/ 
crackles, which tends to largely disappear once the music starts, especially for full, loud recordings. However, these lathe cuts are not 
audiophile records, or even comparable to standard pressed records. They will sound slightly different than the master, because the plastic 
reacts to certain frequencies differently.They are made from materials that were never intended to be records. Sound quality varies slightly 
from one record to the next, and some audio tracks translate better than others. There are many factors that determine the sound of the 
record; the material, the number of records that have been cut by the stylus ($100 each!), the climate, etc... But I listen to them all and throw 
away any that are not up to standard. They are all totally listenable, but if you are nitpicky or prone to unrealistic expectations for a record 
cut in a bedroom onto plexiglass using a 70 year old lathe, please order from a pressing plant. If your expectations are realistic, I think you 
might be pleasantly surprised... 

How do I get the best possible sound? 

Because there are occasionally phasing problems when you combine a stereo signal into a mono signal, it is important that you either 1) mix 
your music with all pan settings straight up, or 2) combine the stereo signal yourself before you send the music in, and listen closely to make 
sure there are no weird issues. These issues could be disappearing instruments, weird warbling, etc... 

Are these as loud as a normal record? 

Unfortunately, No. My cutter heads are 70 years old and utilize a magnet that has, over the years, degraded a little. They were also made 
before the loudness war and were never intended to produce the kind of volume that modern stereo cutting heads made in the 70s and 80s 
were geared for. On top of that, the plastic that is used is harder than a lacquer that is used to master a pressed record, and the heads has to 
work much harder, resulting in less volume. So, you will have to crank up your amplifier a few notches past where it usually sits. 

Will these play on any turntable? 

These records do not play well on all turntables, especially cheap turntables without a weighted tonearm. However, they have all been play 
tested to make sure that they track on a properly weighted record player. Lighter tonearm weight and neutral anti-skating works best. 
Sometimes the needle will get caught in between the grooves and sound awful. You can usually gently nudge the needle sideways into the 
bottom of the groove, which should fix the problem. 

Will these records degrade after multiple plays? 

Nope. 

Is there a quantity discount? 

No. There is no real economy of scale in making them, so I can't really discount them. 

Why is there a minimum of 20? 

Because each format and audio file requires a distinct set-up, which takes from 30 minutes to an hour to maximize sound potential, and it is 
not worth it to do all that work for less than 20 records. 

What is your turnaround time? 

Tricky question...between I week and 4 months. Generally closer to the former than the latter, but it totally depends on how many jobs I 
have in line, how big they are, what else is going on in my life, etc. Also, there are just times when the equipment is down. I will not, 
however, take new jobs if I have too many in the queue to get to in a reasonable amount of time. If you are in a hurry, I can bump your job to 
the front of the queue for an extra $1.A disc. 

Can you cut on (insert material here)? 

It may be possible, but right now all that I am doing are the clear polycarbonate cuts and CD-R records listed on the PRICING page. All 
other formats are too unpredictable. 

Can you make records with (insert freaky weird idea you have here)? 

NO.I can no longer offer ART RECORD commissions. The ONLY products I offer are those listed on the site. Please DO NOT SEND ME 
ANY OF YOUR WEIRD IDEAS. I love making strange records, but turning bizarre ideas into reality takes a lot of time, resources, wasted 
material, etc and I cannot devote any of those to things other than my own vanity projects. I also have many weird records in the works for 
my own label, PIAPTK.com, and do not want you to request an idea I'm already working on, and then get upset when I release it. 


Do you like Little Wings? Do you like The 
Microphones? Hither way, I recommend you watch 
them tour together in this entertainingly too short 
documentary. The information below was copied from 
www.pwelverumandsun.com and www.kpunk.com. 
The DVD is available from both record labels while 
supplies last. Order a copy of Wise Old Little Boy 
today. - Jimi Sharp 

The following text was copied from Phil Elverum’s website: 


www.pwelverumandsun.com 


$20 
“In April of 2002 Kyle Field (Little Wings) and I 
(the Microphones) went on a small tour of the 
Palouse region in Eastern Washington/Northern 
Idaho. The shows were super bizarre. We were 
free-wheeling weirdos with little regard for how 
alienating or 

Cr 








The following text was copied from K Records’ 
website: 


www.krecs.com 

Wise Old Little Boy DVD 

$20.00 

Filmmaker Ryer Banta joined The 
Microphones and Little Wings on their Wise 
Old Little Boy tour of the Northwest, and 
produced this personal and intimate 
documentary. 


"Banta clearly 





engaging we were ad 

being. A young pra now 7 

filmmaker named ” t, eae a pare hed 

Ryer Banta , 

tagged along and be aid aed poreeets eres 
etting in their 

documented the frm Me q oe > “Sut “ way." (The 

shows and did ein Oy he one Squat ah Tt | Entertainer) 

some interviews. pe | aa oot ebay Si ws ‘i e. 

It was later eee ae ite 

released as a hb" erie a variety 

relatively 

embarrassing ee aaa 

DVD. It’s a nice : 

perereece ine Microphones and 


daily realities of 
very small scale 
creative pursuits 
in the early 
internet age. We played and slept in students’ 
houses. Kyle made paintings on cardboard 
chunks from their garbage. We stopped the car 
and explored frequently. A stranger plays drums 
with the Microphones in a living room. We built 
a paper fortress and played inside it. We 
traveled with flashlights, butcher paper, ink and 
brushes, and flashlights. We were & good friends 
swept away in our own inside jokes and song 
experimentation. I have been pretty 
embarrassed over the years at my youthful 
brazen confidence, but now, 12 years removed, 
I’m glad these times were documented and I 
think they are interesting enough to show to 
others, I guess. So, a last box of these DVDs was 
recently unearthed and here they are. The 
bonus features are extended interviews and live 
performances, plus more.” 


whe old Irttle bey 








Little Wings, as 
well as 
conversations in 
bedrooms and 
diners along the way, Wise Old Little Boy offers 
insight into the outlook of two incredibly unique 
and passionate musicians. 





Feature running time: 56 minutes / Extras 
running time: 5'’7 minutes 

DVD Extras: Extended interviews with Phil 
Elverum (The Microphones) and Kyle Field 
(Little Wings) / Additional live performances / 
Trailer / Additional work by Ryer Banta Trailer 
#1 (stream / download) Trailer #2 (stream / 
download) 


(Note: This DVD is in NTSC format, encoded for 
all regions. International customers: be aware 
that while this is encoded for all regions, it will 
not play in PAL format players. We are hoping to 
do an all-region PAL format release of this title 
in the future. ) 


Oddly Unfunny Photo: Jimi Sharp (Anacortes, WA.) 
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Croatian: English: 
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ye SS fee“) ee 





Above Center (civilian suit & muetscnes. My Great Grandfather, Victor Francis Linke was born in Zagreb, Croatia on 15 July 1879. “Pijaniceh” and “1898” 
are enscribed on back of the photo (below). "Pijanice" is Croatian for "Drunkards". Victor’s brother, Slavko (to the left) was a Captain in the Austro- 
Hungarian Army. My great-grandparents emigrated from Croatia. They immigrated to the United States separately; Victor in 1908 at age 24 and Marie in 
1897 at age le. My Grandma, Anna “Anita” Linke was raised in Jamaica, Queens, New York. “Tutu” is a very adventurous person & forever young at 
heart. Like her parents before her, Anita is a devote Catholic and actually baptized me as a premature newborn dying from Hyaline membrane disease. 













In 1988, Victor F. Linke 
operated the “Croatia Travel 
| Bureau” in New York City (as 
fseen below) 
/http://www.mocavo.com 
-Trows General Directory of 
the Boroughs of Manhattan 


j and Bronx, City of New York 
(pl) 1922-23 





Croatia Travel Bureau (RTN) (Victor 
F Linke) 158 W30th 

Croatian Church 552 W50th 
Croation Printing Co (RTN) (Wm C 
Fillmore) ICS Fulton R411 

M Star Publishing Co Inc (N Y) 110 
W40th 


Croatto Bros (Jas & Jos Croatto) shoe 
ireprs 627, 3d av 

" Jas (Croatto Bros) 627, 3d av 
" Jos (Croatto Bros) 627, 3d av 
Crobin Luke h255 W148th 








The FIB Issue #26 is 
dedicated to my very 
spunky, loving, jovial, 
sophisticated, 
vivacious, blunt, 
independent, & social, 
97 year old Grandma 
(Tutu, in photo to left). 
Thank you for always 
being true to who you 
are, Tutu, “THE Mother, 
but not the 
Motherf#@ker!” 
(quoting Tutu on her 
90th Birthday at 
Charlie’s Restaurant in 
Anacortes, WA.). Thank 
you for the sense of 
humor I inherited from 
you too. I love you very 
much! -Love, Jimi XO 


JUGOSLAVS SAFE FROM BOLSHEVISM 


‘The New York Times 
‘By VICTOR F. LINKE; 


‘May 11, 1919, 
‘Section Arts & Leisure, Page 59 
‘THE United States should feel more than a passing interest in the present Bolshevist movement 


‘staged in Hungary, not on account of Hungary itself, but because it threatens the Jugoslav State and 


Ehe New York Eimes 


‘endangers not only its existence, but also the development of future American trade in the Balkans... 
‘Published: May 11, 1919 Copyright © The New York Times (For the full article written by my Great-Grandpa, go to http://www.nytimes.com) 


‘Marie S. Linke and Victor F. Linke are mentioned on page 316 (of 696 pages) in the Yugoslavia section of the book, 


‘Settlement of Claims by the Foreign Claims Settlement Commission of the United States: And Its Predecessors from 


‘September 14, 1949 to March 31,1955. It was authored by the United States, Foreign Claims Settlement Commission 
‘and published in 1955 by the U.S. Government Printing Office. My Great-Grandma, Marie Linke was born in southern 


‘Croatia along the Adriatic Sea in Dalmatia. She had petitioned to have the government of Yugoslavia return $20,000 on 


‘behalf of the Estate of Victor F. Linke, but was unsuccessful according to the aforementioned book. 


THEATER CHAIR. APPLICATION FILED SEPT. 11, 191°. 
1,536,641. Patented Apr. 13, 1920. 

VICTOR F. LINKE, 015 WEST NEW YORK, NEW JERSEY. 
THEATER-CHAIR. 

Specification of Letters Patent. 

Patented Apr. 13, 1920. 

Application filed September 11, 1917. Serial No. 190,787. 
To all whom it may concern; 


Be it known that I, VICTOR F. LINKE, a citizen of the 
United States of America, and a resident of West New 
York, Hudson county, and State of New Jersey, have 
invented certain new and useful Improvements in 
Theater-Chairs, of which the following is a specification, 
reference being had to the accompanying drawings, 
forming a part thereof. 


My invention relates to theater chairs, and its object is to 
provide a simple and efficient structure by means of 
which the seat is adjustable to different heights, and 
which permits the user to rise to allow a person to pass in 
front. 


Another object is to construct a seat which is provided 
with an arrangement for receiving wraps and hats, but 
which is out of the way when it is desired to clean the 
floor. 


In order that my invention may be thoroughly 
understood, I will now proceed to describe the same in the 
following specification, and then point out the novel 
features thereof in appended claims. (To read the entire 


document go to: www.google.com/patents/US 1536641 or 
pages 2356-257 of the Official Gazette of the United 
States Patent Office. 





V. F. LINKE, 
THEATER CHAIR, 
APPLICATION FILED SEPT, 11, 1917, 


1,336,641, _ Patented Apr. 13, 1920. 
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The following text was copied from: WWW. littlewings.bigcartel.com 


summer has come sandbar sleepover watercolor pillowcase 


Made in 


California 


totally cotton printed in the states sewn at home sleep on the sandbar wake on the 
sandbar these colors flow at different angles of that light 


http://littlewings.bigcartel.com/product/summer-has-come-sandbar-sleepover-watercolor-pillowcase 
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Tupac Shakur poses for a photo with students from WWIU in March, 1996: (L to R) April, Mindy, Katy, 2 Pac, Erin, & Karen 











On January 10, 2012 Jimi Sharp KAREN DAILY: No, I do. 

interviewed Karen Daily at the JS: So, this is Jimi Sharp with 

Elementary school where they Karen Daily here at (school) and 

were both employed as teachers. she’s going to talk about her 

In a plastic frame on her dry erase experience meeting ‘Tupac Shakur 

board, Karen had placed a (for the first time on record). 

photograph of herself and some KD: It was March of 1996 and 5 

girlfriends posing with the of my college roommates and I 

Greatest Of All ‘Time rappers — were on spring break in he signed our album. 

‘Tupac Shakur. California just looking around JS: Which album? 

JIMI SHARP: ‘This is Jimi Sharp and suddenly we Saw ‘Tupac at the KD: Whatever the one is with 
here at (school) AM/PM on the “California 

at about 2:50 on corner. I think he Love” on it. I 
the 10th of signed our - We ag WM Hq = don’t remember. 
January 2012 went around the [iam . mm 6S: Not 

and Karen block, got out ae ieee = “2Pacalypse 
Daily wants to andhe wasvery  _—— , 1 Now”. “All Eyez 
tell me or —if gracious and 2 ey en On Me”? 

she doesn’t want posed for : ’ <i : KD: Maybe. 

to she'll... pictures. I think A ewe! §6JS: 1 can’t 








Karen Daily being interviewed. 


remember. 

KD: I think it’s, “All Eyez On 
Me”. I don’t remember. And then 
we said our goodbyes and that 
was it. 

JS: How long did the experience 
last? 

KD: Oh, less than five minutes. 
(Laughs) 

JS: Was he by himself? 

KD: He was by himself. His 
Bentley—It was like he’d just 
fueled up his Bentley by himself: 
JS: Really? 

KD: Yeah. I mean it was sitting 
there... 

JS: Full-service gas station? Self- 
service? 





~ > 


who had-you know, 
we had to wait a 
second because 
other people were 
getting their pictures 
taken with him. But 
it was sitting you 
know, it’s like his car 
was by the gas 
pump and there was 
no one else with 
him. 

JS: Wow! 
(Significant since 
Tupac had survived 
being shot 5 times 
by unknown 
assailants on 
November 30th, 
1994 and six months 
after this picture was 
taken, he was 
murdered in a drive- 
by shooting by 
unknown assailants 
on September 7th, 
1996). 

KD: And then we drove up and 
down the road — Sunset — a 
couple more times and we saw 
him in some restaurant eating 





lunch. 

JS: Afterwards? 

KD: Yeah. 

JS: By himself. (Laughs) 

KD: No, with a girl. Some 

woman. 

JS: How old were you when this 

happened? 

KD: [ was 20. 

JS: Where were you going to 

college? 

KD: We were going to Western in 

Bellingham. 

JS: And this was just a road trip 
you did down to 
California? 


album and then we couldn’t 
believe we’d actually seen him 
because that was the year it was 
really popular. 

JS: What year? 

KD: 1996. Just a few months 
before he died. 

JS: Oh, yeah. He died... 

KD: In September. 

JS: He died September 1996 and 
Biggie died in March 1997 — Six 
months later. Did he seem 
irritated that you ladies were 
taking up his time while he was 
just trying to simply get some gas? 
KD: Nope. He was very gracious. 
JS: Thank you for letting me use 











the R.I.P. Tupac Shakur 


picture 


for The FIB. (The photograph of 


ek I Hori | KD: Yep. Our last spring Karen with ‘Tupac has never been 
a 7 mM indy break before half our published.) 

Cc ue. . roommates graduated. We KD: No problem...So that was it. 
ome aad Kady Dit went to California and just My one claim to fame. 

ee L¥Ray dm drove around and the JS: That's pretty cool. 

‘There was , ; 

someone FRU ph Ln whole time we’d been 

dee KalrtrT singing songs from and The End 


listening to ‘Tupac’s 


Karen’s handwritten list of names in photo. 
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_ IN ere EE BRASS PIN : very rare eal eTiblene pro PHOTO: JIMI SHARP 


The brass pin above was made from a painting by Kyle little bit 
Field and used for the cover of The Microphones’ album, much to be releasing a(nother) fancy coffee table 


Song Islands. Phil Elverum decided Kyle’s painting would book and a fancy decorative spangle at the same 
make arad brass pin and it is so cool, I immediately 





ordered one for a friend after receiving my own in the mail. time, but what the heck. 

I love Little Wing’s muisc and I love The Microphones’ 

music, so wearing this brass pin reminds me of The story with the design: It comes 
both bands simultaneously. Get one while you — } originally from a freestyle painting 
can. - Jimi Sharp done by Kyle Field around 2001 


and later used as the cover of Song 
Islands by the Microphones. I 
never wanted to have a “logo” for 
this P.W. Elverum & Sun project 
(or anything else) since the idea of 
a branded logo seems to come from 
somewhere at the cold pole far 
opposite “wild creativity”, but over 
the years this floating head doodle 
has insisted its way into many 
designs and iterations. It is time to 
admit that this is our flag. The 
mysterious face and the non-human 
sweetness are an emblem, a reminder, of that wild 
creativity that all these projects are about. I see it 
and I hear distant music. Why not wear one?” 


The folowing information was copied from Phil 
Elverum’s website: 
www.pwelverumandsun.com 





“Limited edition of 40 deluxe brass pins, 
1.5” wide. These were made at Anacortes 
Brass Works, a rare opportunity for us to 
participate in the local heavy- 
manufacturing industry. They are just 
down the street from us and they make 
niiice stuff. Seriously. This pin is straight 
up jewelery. It is made of hand-cast hand- 
polished brass with a tough screw-down toothed 
clasp on the back, plus a stamp that says “Anacortes 
Brass Works 2014”. They come in special jewelery 
boxes with a letterpressed band. Yes, we realize it’s a 
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INTERVIEW, PHOTOS, & EDITED BY: JIMI SHARP 


JIMI SHARP: This is Jimi 
Sharp with Kyle Field from 
Little Wings and Lee 
Bagget... 

LEE BAGGETT: Howdy. 
JS:...and Aya. 

AYA MUTO: a 

JS: Today is 
May 15, 2016. 
We're in 
Olympia, 
Washington at 
1121 4th St. at 
the Guest 
House standing 
outside (under 
a large 
rhododendron) 
and there's a 
bee (sound of 
the buzzing 
near tape 
recorder is 
audible). So, 
Kyle could you 
hold this since 
your going to 
be answering and then... 
KYLE FIELD: Yeah, no 
problem. (Loud sounds of 
cars driving by can be 
heard in the background) 
JS:... Pll pull all my 
questions out (Jimi’s 
interview questions are in a 
tiny red book). 

KF: Um-hm. 

JS: The last time I saw Kyle 
was August 11, 2O0llat K 
records. I had just dropped 
off issues 16 and 17 of The 
Fib with Calvin... 

KF: Oh, yeah. 

JS:... and left. 

KF: I remember that. 

JS: I had always wanted to 
interview you and there 


ART & PHOTOS BY: KYLE FIELD 


PHOTOS BY: AYA MUTO 


you were walking up the 
street! 

KF: Oh, yeah. I do 
remember that. 

JS: I was like, “Dammit! 
There you are.” And I put it 





on the back of issue 1’, I 
think, that I ran into you- 
So it's on the back and you 
said, “Yeah, I'll do an 
interview with you 
sometime.” 

KF: Yeah. I'm not very good 
at them but I'm going to do 
my best. 

JS: Well, let me get out my 
questions. I think we can sit 
on the porch if you guys 
want to. (We walked 
towards the porch and see 
the current renters, Paul 
and Robert sitting together 
playing acoustic guitar and 
smoking cigarettes.) Or 
maybe not. 

KF: I think not, but maybe, 
yeah the car noise for your 


tape deck might be a little 
harsh. 

JS: Yeah, the car noise 
sucks. I’m sure we could 
ask them if we could go in 
too, if you wanted to go in. 
LB: This 
is fine 
here. 
KF: This 
is fine 
here. I 
kind of 
like it. 
It’s kind 
of open. 
JS: I like 
it too. 
[Kyle 
holds my 
own 
hand- 
painted 
coffee 
mug with 
a broken 
off 
handle in 
one hand and holds his own 
glass from home (which is 
filed with an ice drink) in 
the other hand as I search 
through my little red book 
of interview questions. 
“Thank you, Kyle”, I say as 
he hands me back my mug. 
I buy myself more time to 
look through my questions 
by asking Kyle the following 
unscripted question: 

JS: Okay, my first question 
is: Is there anything you 
want to ask me? 

KF: How long have you 
been doing this zine, Jimi’? 
JS: Since 199'7 on the USS 
RAINIER (AOE-’7). 
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KF: Wow! One year more 
than I’ve been doing my 
Little Wings thing. 

JS: Really? 

KF: Yeah. So I’m a junior. 
LB: Two years more than 
since I met Kyle. 
JS: Really? Wow! 
KF: Mm-hmm. 
JS: OKay. 

KF: You're in 

for the long 

haul. (Laughs) 
JS: I’m in for 

the long haul 

and I’ve been 
waiting to 
interview you 

for years. 

KF: That’s 
amazing. That 
blows our 

minds because 

I don’t know 
why. It just 

does. 

JS: Well, one of 
my questions I 
was wondering 
was, who designed the 
Little Wings logo? 

KF: Yeah, I like these kinds 
of questions. I originally 
put out music - the first 
record was on this label out 
of San Louis Obispo called 
Walking Records and... 

JS: [Looks at micro- 
cassette tape player to see if 
red light is on.] I’m just 
making sure it’s recording. 
KF: Yeah, yeah...And I 
didn’t have a computer. 
They had a computer at 
their office and I went 
through fonts on their 
computer and I found that 
fount and typed it out. I 
was looking at ffff - I wanted 
to get a font somehow and I 
didn’t save it and I’ve never 





“Yes those are childhood drawings” - Kyle 


been able to find the font 
since, so I made a rubber 
stamp of it and that month 
and I still have the rubber 
stamp, so that’s how I keep 
making it. 

JS: That’s awesome. 

KF: Yeah. 


JS: Could you talk about 
your love of drawing and 
making music? Which one 
have you been doing 
longer? 

KF: I’ve been drawing 
longer. Since I was pretty 
young and then 
appreciating music since I 
was young too, but I 
couldn ’t figure out how to 
make it until I was probably 
19. I think I took a swing at 
playing guitar when I was 
16 and I couldn’t figure it 
out. Then I started playing 
on bass when I was 19. 
Making my own songs kind 
of, maybe a little bit after. 
LB: I think I heard that you 
were sort of like a drawing 





(in a text to Jimi) 


star in your class when you 
were little. And I kind of 
was too. Everybody was 
like, “Draw, draw! He’s 
going to draw.” 
KF: (Whispers) He’s going 
to draw! 
LB: Yeah, yeah. So, yeah, 
we have that 
connection. 
KF: Yeah. 
We both 
have that 
connection. 
And then I 
wanted to 
escape that 
identity of, 
“Kyle’s the 
artist” or 
like all I was 
known for 
was drawing 
and then I 
stopped 
drawing for 
a while just 
to not... 
LB: Yeah, 
and just started 
making bad drawings too. 
KF: Yeah, exactly. To derail 
it. To derail the legend. 
JS: Well, art’s subjective, so 
those bad drawings may 
have been the best. 
KF: Mm-hmm. (Kyle lights 
a cigarette) 
JS: More attention. Okay, 
so, I have two books of 
questions here. Don’t 
worry, the whole book isn’t 
full. 
KF: Right on. No, rad. 
JS: Kyle, these are just 
regular questions. You 
don’t have to think too 
much or be (on guard). 
KF: Okay. 
JS: To begin, I'll read an old 
adage here: “If you don’t 


know what to say, tell the 
truth.” What was the first 
concert you went to? 

KF: I think it was Andre 
Crouch and the Disciples in 
Starkville, Mississippi with 
my parents when I was 
three. 

JS: Do you remember it? 
KF: Ido. I can still - I have 
kind of a good 
memory fora 
few different 
things in the 
past or whatever, 
so I can kind of 
still picture the 
night and we 
listened to the 
record. I think I 
asked my Dad 
recently if we 
had the record 
before or after 
the concert and I 
can’t remember 
his answer. 

LB: I thought 
one of your first 
concerts was the 
Beach Boys, 
which was my 
first concert. 

KF: I’ve never 
seen the Beach 
Boys live. 

LB: Dennis 
Wilson on drums. 
KF: Oh, in 
Fresno? 

LB: Yeah. 

JS: Where was 
that’? 

LB: It was Fresno. And 
then in between 8th grade 
and high school my friends 
took me to see Rush on the 
Moving Pictures Tour. Then 
a month later it was Ozzy 
with Randy Rhodes on 
Suitar and then Van Halen 


on the Fair Warning Tour. 
It just messed my whole 
world up. (Laughs) 

JS: So, Lee you saw Randy 
Rhodes, you saw the Beach 
Boys, you’ve seen Rush. 
Have you seen any of those 
Kyle? 

KF: I’ve seen Rush. I’ve 
never seen Van Halen. I’ve 
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LB: It was. I mean, Moving 
Pictures was the last 
album... 

KF: Yeah, that was the 
creme ‘de la. What was 
another good concert that I 
saw’? I saw Chicago. I saw 
it with my parents and 
people were picnicking and 
stuff. It wasn’t that great. 
JS: Okay, since I 
have so little 
time, I’m going to 
move this along. 
Aya, what’s your 
first concert you 
went to? 

AMI: I’m from 
Japan, which 
kind of adds a 


context. 
(Laughs) But, 
um, I’m trying to 
- Let’s see....I 
don’t remember. 


@iThe,Guest House 
1121 4thAveW /« 
Olympia,,WA .% 
[Bring, Bucks » 


yh 


Wed) May5th, 2013, Wan 


(Laughs) 

JS: No, I need to 
know your first 
concert. You 
have to 





Concert flyer for the Little Wings show at The Guest House that Jimi Sharp helped Kyle set up and book. 


seen Rush a few times. 

LB: Really? 

KF: Everyone at my high 
school was really into them 
and I tried to get into them, 
but it wasn’t like - I 
couldn’t. I loved the 
records and by the time I 


saw them it was a little late. 


remember it. 
AYA: In my 
Junior year high 
school and high 
school days, I 
was a huge fan of 
Unicorn, which is 
a band, a 
Japanese band 
that had a lot of 
admiration to the 
Who and to different bands 
in the West. Yeah, so those 
are my contemporary 
bands. I think in college 
when my parents were 
brave enough to let me go to 
concerts (Laughs) finally, I 
went to Unicorn. 
JS: What year? 
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AMI: 199'7 perhaps. 

JS: I’m going to ask Kyle 
this question we'll pass 
around: Are there any 
songs that make you cry? 
KF: Yeah. That song, 
Landslide by Fleetwood Mac 
has made me cry before. 
That’s a good question. It’s 
hard to think of on 
the spot. I think 
this Tupac Shakur 
song... 

JS: I love Tupac. 
KF: You do? Me 
too. 

JS: Is it Changes? 
KF: Life Goes On. 
JS: Life Goes On. 
That comes up... 
KF: At the end 
when he’s like, “All 
you brothers 
doing...” 

JS: Yeah, “Time out 
there.” 

KF: “...time out 
there. Doing 50- 
years, I feel you 
neighbor (?), I feel 
you.” 

JS: See, (Jimi 
points at some 
upcoming questions 
in his notebook) 
that comes up later 
in my questions 
about Tupac. I was 
going to ask if he 
was an influence 
because I could 
hear it in LAST. 

KF: Yeah. 

JS: Neptune’s Next, I 
think, was it? 

KF: Yeah. 

JS: Yeah, because you go 
“ooom” or “Rooooom”. 
(Hlongating the vowels) 
You know what I mean? 
KF: Yeah. 


JS: I was thinking, “That 
sounds like a Tupac 
influence.” 

KF: Yeah, I do the 
background sound like, 
(Kyle sings a single verse 
from Neptune’s Next and 
elongates the lower case 
vowel in a style similar to 


a ale)(o me) mi lat mo)ale) (Ohm .QV/(- Mm (-1(0 





-Kyle (in a text to Jimi) 


Tupac’s enunciation.) 

“A Sense Of Doooom, A 
Sense Of Doooom.” 

JS: (Jimi holds up his 
notebook and points to a 
question) I just wanted to 


show you what I’d written, 
“LAST - Tupac Influence the 
way the words are drawn 
out, “And When She Shifts 
Her Weight It’s So 
Surprising...” Can I have 

you say that? (Jimi points 
to Kyle’s lyrics he had 
copied in his notebook) 

KF: (Reading his 
own lyrics from 
Jimi’s notebook) 
“To watch her body 
move and 
change.” (Kyle 
starts over and 
sings his lyrics as 
he reads them) “To 
watch her body 
change and barely 
moooove.” Yeah. 
JS: Yeah. 

KF: “By and by her 
laughter’s 
hypnotizing. Too 
far to hear but it’s 
still so truuuue.” 
That’s the Tupac 
influence. 

JS: Yeah! So, I was 
right. (Jimi points 
to his notebook) It 
says it right there, 
“Tupac”. 

KF: And I was 
embarrassed to 
write that. 

JS: Nooo! I loved it. 
KF: I wanted to 
write about the 
concept of people 
on the beach and 

it’s kind of really dong 

pause)...It’s exposing to 

talk about that kind of 
people looking at each other 
on the beach, but it seems 
like something I was 

nervous to write about but I 

wanted to write about that 
topic. 


Below is a photo Kyle texted Jimi of his artwork. Kyle drew the cover art for the Grateful Dead’s 2-LP, Live At Hampton ’79 for Record Store Day, 4/19/2014. 


JS: [ like the detail in your 
songs. In one song (Next 
Time) you talk about acting 
like there’s something in 
your eye. 

KF: Right. 

JS: And then 

acting like you’re 

tying your shoe so 
they’d pass you by. 

KF: Right. 

JS: Or moving, 

you're going 

forward and you 

figure their eyes 

could still be 

watching you 
(“Neptune’s 

Next”). 

KF: But I don’t 

check to see. 

JS: Yeah. That 
happened to me in Cs, 


3rd grade. “fe 


KF: Yeah, exactly. 

JS: In 5rd grade in 
Minnesota, which 

is where I was 

raised, I was 

eating a Twinkie cupcake 
and you know how there’s 
chocolate on the wrapper? 
KF: Yeah. 

JS: Well, I had a crush on a 
girl I was sitting near and I 
wanted to lick the chocolate 
off of the wrapper, but I 
thought that would look 
nerdy, so I had to walk 
towards the 
garbage can and 
throw away my 
wrapper. If she 
wasn’t looking I 
knew I could lick 
the wrapper, but I 
couldn’t turn 
around and check. 
I had to throw 
away the chocolate that was 
on the wrapper because I 





thought she was watching. 
I'll always remember 
thinking, “Was she actually 
watching me or could I have 
eaten that chocolate?” 

KF: And I think itis a 





younger self that Iam 
talking about. 

JS: What about Country 
Skull? The first lyric, is it 
Saying, “Do you see me as I 
crunk into powders and 
dust?” 

KF: “See me as I croak into 
powers and dust.” 

JS: I wasn’t sure because of 
the whole Tupac 
thing. 

KF: Right. It is 
kind of the same in 
form. But, yeah, I 
was kind of trying 
to write a song 
about when you’re 
shattered by life or 
something or 
maybe even just the idea of 
death. You know? 


JS: Yeah. A lot of your 
songs are like that. 

KF: Yeah. 

JS: Well, in Country Skull, I 
liked your laugh in the 
song. (Jimi points to his 
notebook) Right 
there I wrote, 
“Laughs like 
Tupac.” 

KF: Right. 

JS: That’s what I 
wrote, “Confident, 
cocky, and self- 
assured.” 

KF: Right. 

JS: I like that. 

KF: Well, I wanted 
to put one of those 
in because I was 


listening actually 
9” to a lot of Lil’ 
a Wayne at the time. 
as” JS: Okay, I listen 


to Lil’ Wayne too. 
KF: And he does 
the Tupac laugh, 
like, 


“Haaahaaahaaahaaa.” I 
was like, “If I could actually 
put one of those on my 
record it’d be so - It'd be a 
challenge.” 

JS: Also, I thought I heard 
the sound of guns cocking 
in the background... 

KF: That was a BB gun. 
LB: I remember you telling 
me about the BB gun thing. 
JS: Lee, what was that? 
LB: I remember Kyle telling 
me about the BB gun. I 
don’t think I’ve listened to 
the record. 

JS: It’s good man. I love 
that record. I got it on 
vinyl. 

KF: Sweet. I wanted to do 
my naive version of hip- 


hop, which would just be 
like a BB gun cocking. 

JS: I could hear it. Could I 
just have you sing the 
words with the Tupac 
influence on tape here? 
KF: Sure. (Kyle reads from 
Jimi’s 
notebook) 
“And when she 
shifts her 
weight it’s so 
surprising to 
watch her 
body 
chaaaange and 
barely move / 
By and by her 
laughter’s 
hypnotizing...” 
JS: That’s 
awesome. 
Thank you. 
KF: Yeah. 

JS: When are 
Little Wings 
going todoak 
album again’ 
KF: I don’t 
know. 

JS: Are there 
any plans? 
KF: I don’t 
really have 
future album 
plans at this 
point. 

JS: LAST is a 
terrific album. 
I like how 
subtle it is. 

It’s just a nice 
flowing album. 
KF: Thanks a lot. 

JS: I love it. (Jimi points to 
the next question in his 
book) Also, with this one it 
says, “Look At What the 
Light Did Now” - “Taste the 
taste, I taste until it’s 
tasted.” These are the 


lyrics that I like, I wrote 
down. Feist used your song 
title for the title of her 
documentary. 

KF: Yeah. 

JS: And I saw you two on 
You-Tube... 
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KF: Yeah. 

JS: ...which I was very 
surprised. I was like, “What 
the heck is Kyle and Feist 
playing acoustic guitar for 
in a ditch?” 

KF: We met through a 
mutual friend and after 
they had hung out and 
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listened to that song a 
bunch of times she wanted 
to cover it and so I sent her 
the lyrics and the music 
and stuff. Yeah, it’s a weird 
thing. I didn’t know if I 
wanted to do it. I didn’t 
even know if I 
wanted to 
have a movie 
named after it 
or whatever, 
but I’m glad I 
did. It was 
fun. 

JS: I liked the 
fact you guys 
could play 
acoustic guitar 
so - It sounded 
like a really 
good 
recording. I 
don’t know 
how many 
takes it took, 
but it was... 
KF: It was just 
one take. 

JS: ...it was 
perfect. 

KF: Yeah, it 
was fun. 

JS: You’re 
talented. 

KF: She’s 
talented too. 
JS: She is. I 
just want to 
say, I love 
Little Wings. I 
do appreciate 
your time. I do have more 
questions if you’re up to it. 
KF: Yeah, for sure. 

JS: I’m just happy this 
interview is happening. 
KF: Me too. 

JS: On (the album) Magic 
Wand the song, Be 
Everybody, that’s my 
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favorite song of yours 
because my interpretation 
is the whole song is about 
life and about being reborn 
or something. 
KF: Right. 

JS: And 
shedding the 
skin. 

KF: Yeah. 

JS: It’s deep. 
It’s, “I am the 
mic /Iam the 
stand / I’m 
everybody.” 
There’s one 
lyric I heard, “I 
know the chill 
it’s end may 
bring”, but on 
the Internet it 
Says... 

KF: All the 
lyrics are 
wrong that 
people come up 
with somehow. 
JS: Is that right 
though? 

KF: Yeah. 

JS: “I know the 
chill it’s end 
may bring.” 
KF: Yeah. It’s 
like the end of 
the costume or 
the disguise or 
whatever. 
(Kyle quietly 
reads aloud rh 
from Jimi’s 

notebook) 
Yeah. “I know 


the chill it’s end may bring.” 


JS: Just so you know my 
parents both passed away 
when I was a baby, so I 
understand life, the 
perspective of life and 
death. I have a baby now, 
her name is Ellyse and 
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she’ll be one years old on 
May 24th. So, it’s kind of 
full circle. 

LB: Bastille Day. 

JS: Is it Bastille Day? 
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LB: Bastille Day. 

JS: In France? 

LB: I don’t know. It’s a 
Rush song. 

JS: Oh, okay. 


LB: (Lee sings the lyrics) 
“Everyone gather on the 
e4th of May!” 
JS: (Laughs) Holy crap! 
KF: That is Bastille Day 
(the song). 

JS: Oh, and you 

know what? She 

has two Great- 

; Great- 

Edit Grandmothers 
that are of 
French origin. 
That’s funny. 
Weird. Ill have 
to tell my wife. 
KF: It was 
chosen. 
JS: Yeah, it was 
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ee chosen. 


[Editor’s Note: 
When Kyle said, 
“It was chosen”, 
he was far more 
accurate than 
any of us knew 
at the time. The 
Rush song, 
“Bastille Day” 
does not 
mention the 
lyrics, 
“Bveryone 
gather on the 
24th of May” 
because Bastille 
Day is 
celebrated in 
France on the 
lll 19th of July, 
however, in 
19'75 “Bastille 
Day” was 
released as the B-side for 
the '7-inch single, which 
had the song “Lakeside 
Park” on the A-side. The 
following information 
about the Rush song 
“Lakeside Park” is from 
Wikipedia.org: “Lakeside 


Park is a single from Rush’s 
third album, Caress of Steel. 
The music was written by 
Geddy Lee and Alex Lifeson 
and the lyrics 
were written by 
Neil Peart. The - 
song details e. 
Peart's 
memories of 
many summers 
spent at the 
park. The 
‘Lakeside Park’ 
mentioned is in 
Port Dalhouise, 
St. Catharines, 
on Lake Ontario 
in Canada. Neil 
Peart lived very 
near Lakeside 
Park, and spent 


“Victoria Day.” We 
wouldn’t have known that 
if it weren’t for Lee 

mentioning Rush’s lyrics. 





card of you at UCLA...and in 
your song, So What the 
lyrics are, “The ligament 
was torn in football practice 
back in high 
school...” 


KF: Right. 

JS: “...the scar 
upon the 
shoulder is so 
shiny in the 
swimming pool.” 
KF: Right. 

JS: That’s 
detailed. 


KF: I was talking 
about my brother. 


JS: You were? 


KF: Yeah. 

Summers as a 

child working JS: Not you. 

and playing KF: No. My 
there. The lyrics brothers were 
mention the | both football 

aa a May players. My dad 
a a a - was a football 

1 1 y coach. But they 

cote seule were the football 
sar cepa Ss players in the 
oe a a family, so I was 
cant mig taking the 
cileinien sient eat fae 
which Rush PHOTO: KYLE FIELD (Spiderman Painting By: Kyle Field; The caption reads, “Ol’ oo ieee 
sons the lvrics Rascal, You Need A Warm Place To Sleep...” Book on table is titled: Black Spring.) might have 

oan iene? but a tae he 

’ Thank you Lee. P.S. My talking about my 


the date - 24th of May - is 
actually more significant 
as a date commemorating 
Queen Victoria’s birthday 
than it would have been as 
Bastille Day, because my 
wife and I gave our 
daughter the middle name 
Victoria and unbeknownst 
to us, she was born on 
Queen Victoria’s birthday, 
May 24th, which is 


9'7 year old “French” 
Grandmother, Anna 
Linke, just informed me 
that her mom was from 
Dalmatia and her dad was 
from Croatia, which 
makes her 100% Croatian 
and 0% French as I had 
always believed. ] 

JS: K Records once posted 
on their website, an I.D. 


dad because I think my dad 
and my brother both have a 
scar on their shoulder from 
football. 


JS: So what is your 
brother’s name just to give 
him a shout-out? 


KF: Michael Field. 
JS: And your dad’? 





“They are different roads about an hour from one another?” 


KF: Bobby 

Field. And 

Brian Field is my older 
brother, but I don’t think he 
tore his ligament. 


JS: Okay, so that answer 
takes away my next 
question, which was, “Did 
that injury keep you from 
playing college football?” 
Or did you ever play 
football? 


KF: I tried freshman year. I 
was no good at it, but my 
father played in college. My 
brothers - Brian played in 
college; Michael did not. 


JS: I don’t know sports...I 
went to Western (which 
doesn’t have a football 
team) and got a degree in 
History, (and a teaching 
endorsement in Social 
Studies) but I couldn’t get a 


teaching job because I 
didn’t coach football. 


KF: Right. 


JS: Every time I tried to get 
a job teaching U.S. History 
the first question was, “Do 
you coach?” No, I don’t 
know anything about 
sports. 


KF: Right. I bet that 
happens a lot. 


JS: So, I want to ask you 
since you've played - What 
isa “Down”? Like when 
they say, “First Down”. 
What does that mean? 


KF: It’s called putting the 
ball down. You know? Like, 
put the ball down at a 
certain...( Mike Dixon walks 
up the sidewalk towards the 
Guest House with a box of 


(texted to Jimi) 
Be Gulls Too 


box-sets. ) 


JS: Hi Mike. Here’s Mike 
Dixon, my co-worker. (Jimi 
and Mike both teach at 
Timberland High School in 
Lacey, WA.) 


MIKE DIXON: Beardless 
Kyle. I haven’t seen that in 
a while. 


KF: Yeah, I know. (Kyle 
and Mike hug and talk a 
while. Lee answers the 
question for Kyle.) 


LB: When there’s a line that 
they have to run over 
before they can make the 
next four plays. 


JS: Four plays, so they get 
four chances? 


LB: So, yeah. So if you’re 
on the fourth down and 


you've not crossed that line 
yet then the ball goes to the 
other team. 


JS: Thank you Lee. 
You’ve explained it to 
me. 


LB: (Laughs) I’m nota 
sports guy. I’m 
(inaudible) freestyle 
(?) and that’s my take. 


KF: (Talking to Mike) 
Here, let’s put them on 
the porch for now. 


JS: Let’s hear Kyle’s 
explanation. 


KF: It’s when they put 
the ball down, where 
they put the ball down. 
So, you have four times 
to put the ball down 
before you turn the ball 
over to the other team. 


JS: How far do you have to 
go? 


KF: Ten yards. Ten yards 
for four downs and then you 
keep the ball and switch 
sides. 


JS: If you get over the 
ten yards in four tries 
you keep the ball? 


> Co 
ORD: 91352 


TRN: 73052 
that song, “I record a eee 


JS: Also, you said in 


song an someone says 
it sounds like...(short 
pause) 


KF: Beep. 
JS: ...shit.” 
KF: Yeah. 


JS: Is that referencing this 
era? (Jimi holds up a CD of 
Kyle’s first band, 
Rodriguez. ) 
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KF: No. 
JS: What era is this? 
KF: That is Ninety Cong 





pause) Six. I think it was 
released in ninety-eight, but 
the album was started in 
ninety-six or something and 
the band kind of broke up 
and then we got back 
together for a recording 
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session and just finished it 
up. It was finished by 
ninety-eight. 


JS: Could you state for the 
record what we’re talking 
about’? 


KF: Rodriguez, my first 
band that I was in. 


JS: And the album was 
called? 


KF: Swing Like A 
Metronome. 


JS: Who came up 
with that title? 


KF: I did. 


JS: What does it 
mean’? 


KF: There was a 
lyric from one of 
the songs, it was 
like, “Swing like a 
metronome - 
whewwww!” Just 
kind of like, I guess 
it meant “feel free”, 
I don’t know. I was 
in my twenties. 


LB: I was around to 
see the rise of 
Rodriguez. 


KF: Yeah. It was really fun. 
JS: Really? 
LB: Yeah. 


KF: It was really fun when 
it was going and then it 
broke up kind of 
and then we 
finished the album 
post-break up. It 
was a little bit sad. 


JS: Why did it 
break up? 


KF: It just kind of 
did. People moved. 
People moved on. 


LB: I remember the first 
time I saw them through 
the window of this little cafe 
and there were just a few 
people in there. They were 
going at it these three guys. 


JS: Where at? 


LB: It’s in San Louis Obispo, 
a little cafe. And then some 
time went by and I didn’t 
know Kyle at the time and 
we ended up at one of their 
last shows at the Slow Brew 
and it was just really great. 
I was just amazed at how 
much their 
folowing and 
stuff had 
grown And 
then Kyle 
sang and it 
was, it was 
really 
different from 
the way Matt 
was singing 
and I was just 
sitting there 
and it kind of 
blew my 
mind. I was 
just sitting 
there at the 
table and my 
mind was 
gone 
somewhere 
else. 


KF: I’d like to 
have one of 
those. That’s 
cool. 


JS: You don’t 
have one of 
these? 

KF: No, it’s 
alright. I 
don’t need to 
hear it. (After 
Little Wings 
played in the Guest House 
basement, Jimi offered the 
Rodriguez CD to Kyle, but 
Kyle graciously declined to 
accept it.) 


JS: M. Ward. I don’t know 
M. Ward, but he starred me 
down once at the 
Paramount Theatre in 
seattle. My wife and I were 
an hour late for the 
Monster’s of Folk show. 


KF: Yeah. 





Little Wings’ Kyle Field 


JS: We were three seats 
back from the front of the 
stage. We showed up and 
we waited until the song 
ended and the lights went 
down before the next song 
started and there were 


PHOTO: JIMI SHARP 


these two empty seats and 
we satin them. As we sat 
down the light popped up as 
we were sitting and all of a 
sudden M. Ward, I think it’s 
Matthew Ward... 


KF: Yeah. 


JS: ...he’s standing there 
with his guitar 
just staring at us 
because the seats 
had been empty 
for an hour and 
the place was 
packed - sold out. 
So like right now 
(to Kyle) we’re 
staring into each 
other’s eyes - it 
was like that and 
I got so 
uncomfortable, I 
looked away. 
When my wife, 
Jenny, and I 
were driving 
back to Olympia, 
she’s like, “M. 
Ward was staring 
at me! I had to 
look away!” I 
said, “Yeah, and I 
thought he was 
staring at me 
too!” She said, 
“He was 
definitely 
staring.” 


LB: Maybe he 
thought those 
seats were still 
empty and he 
thought you 
were... 


JS: Well, we found out later 
after looking at our tickets 
that those weren’t our 
seats. 


MIKE DIXON: (Laughs) 


KF: There’s no way he could 
have Known that. 


JS: That’s what we thought. 
KF: No, there’s no way. 


JS: It’s weird because the 
place was sold out, we were 
an hour late, so those seats 
were empty for the whole 
first hour. 


KF: Wow. 
JS: How did you guys meet? 


KF: We met througha 
mutual friend. We were 
going to the same junior 
college. 


JS: Which was? 


he basement of the Guest House, Olympia, WA. Jimi Sharp is sitting far right. 


KF: I believe Moore Park 
College. 


JS: I’m a stickler for details. 


KF: Yeah. He was the first 
person I ever kind of 
successfully played music 
with. So, he kind of already 
had some songs and kind of 
taught me the bass lines 
and I just kind of learned. 


JS: So did you guys use a 4- 
track at your house or his 
house. 


FK: We didn’t. We just 
practiced alot. We didn’t 
record that much. We 
practiced and played, and 
played, and played. We 





weren't like a very good 
recording band actually. We 
were a better live band 
because we had learned all 
of the songs live, so it was 
like, “Oh, let’s try and nail 
them after we’d played 
them perfectly so many 
times.” Whereas now, I 
think I work the opposite 
way, I try to NOT play them 
before I record it. 


LB: Matt’s a wonderful 
guitar player. 


JS: Yeah, I love his guitar 
work. 


KF: Yeah, he is good. 
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LB: He was just flying way 
back then. 


KF: Yeah. Incredible. 


JS: Is that where you guys 
met? 


LB: Beach Town, 
yean. 


KF: San Louis 
Obispo. 


LB: Beach Town. 


JS: So how did you 
end up in Olympia? 
LB: Kyle took me 
here. 


KF: When we were 
recording Magic 
Wand, he met his 
now wife. 


JS: You came up 
here to K Records to 
record Magic Wand. 


LB: And then we did 
What the Heck? in 
Anacortes and drove 
back down and 
played. 


JS: What year? 
KF: ’04. 


she’s not part of the 
recording process? 


KF: She was working at 
Stella Mars at the time. 


JS: Oh, okay. 





ART & PHOTO: KYLE FIELD 


JS: I saw you then 
too. 


LB: Was it ’05 or ’04? Yeah, 
I don’t know. And then I 
met my wife. I’d briefly met 
her recording Magic Wand 
and then she moved down 
to the beach in San Louis 
for a little bit and then I got 
here. 


JS: What’s your wife’s name 
for a shout-out to her? 


LB: Denise Baggett. 


JS: So you met her 
recording Magic Wand, but 


KF: So she would 
come in through the 
kitchen. 


JS: That’s the Olympia 
Knitting building off of 
Legion. 


KF: Yeah. The old K. 


JS: Yeah, I remember I’d 
been in Stella’s office back 
in the day; it was full of 
postcards. How did yo meet 
Kyle? 


AMI: I freelance with 
Japanese magazines, so in 
2004 that was when Kyle 


and I met. I met Lee briefly 

then too. Yeah, in San Louis 

Obispo I visited a house that 

Kyle was living in and did a 

story for a Japanese 

magazine called Relax on 
his art and music. 


JS: I love his art and 
music. I was going 
to say earlier, M. 
Ward does have 
great suitar work 
and Kyle has great 
melody and lyrics. 


LB: He can play 
(inaudible) on the 
bass. Kyle’s bass 
playing is really big 
and it’s just flying 
together (with M. 
Ward’s guitar 
playing). 


KF: Mike Watt 
influenced. 


JS: Mike Watt 
influenced. I don’t 
think the tape 
recorder heard you. 


KF: Mike Watt 
inspired bass 
playing was my first 
musical venture. 


JS: What memory comes to 
mind when you think of the 
making of the “Wise Old 
Little Boy Tour” - Little 
Wings and the Microphones 
(documentary)? 


KF: It was a little stressful 
because I was doing this 
tour that I agreed to do with 
Phil and he told me on the 
day that he showed up, “Oh, 
this guy’s going to show up 
and film the whole tour, by 
the way.” 


CCollective Laughter) 





KF: I was like, 

“Ohh” (groans). “Okay.” So, 
I haven’t been able to watch 
the whole thing. I’m not 
very good at watching 
myself on camera or 
whatever. It just was kind 
of out of my hands. So he 
made that thing. 


JS: I’m glad it did happen 





because I 

enjoy 

watching it. 

KF: Cool. Yeah. It’s for 
others. (Laughs) 


MIKE DIXON: Speaking of 
yourself on camera, I’ve 
been wanting to find those 


Little Wings’ Lee Baggett and Kyle Field han 


Kritz Crackers videos that 
you and Jona did. 


KF: (Sipping from his cup) 
Mm-hmm. 


MD: Would it have been the 
Devendra Banhart tour? 


KF: Yeah. 


MD: Does he still have 
those up some place? 


Zine” printed on them and 
passes them out.) 


KF: Fib. Oh, yeah. The FIB 
magazine. 





JS: Pick a color: green, 
black, or red. 


KF: Oh, nice. I'll go red. 


AMI: (Laughs) Ill take 
green. 
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era 


KF: I’m not sure. I’m not 
sure. I haven’t seen him in 
years. 


JS: Could you enlighten the 
readers of The FIB 
magazine? (Jimi takes 
some buttons out of his 
pocket that have “The FIB 











ging out at home in Olympia, Washington. 


LB: I’m 
black. 


JS: I try to give these to 
people I’ve interviewed, 
thanks to Mike Dixon who 
was kind enough to let me 
use his button maker. 
[Editor’s Note: Originally, 
Mike let me use his button 
maker to make 600+ 
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Photo of Screensaver by: Kyle Field 


buttons for the “Be Gull 
Too” double 7-inch box- 
set, which was a People In 
A Position To Know 
release. PIAPTK released 
70 Be Gulls Too 
box-sets, each 
containing a 
zine, a poster, a 
DVD, two 7-inch 
Singles, and 6 
buttons made by 
Jimi Sharp. It 
was truly an 
honor to be able 
to participate in 
any small way 
with putting 
together that Be 
Gulls release. | 


KF: Nice. 


JS: So what were we just 
talking about? Krisp 
Cracker? 


KF: Kritz Cracker. In Spain 
where we were rehearsing 
for the tour there were 
these crackers for 
Devendra Banhart Tour 
2005, I think. They had 
Kritz Crackers instead of 
Ritz crackers in Spain. 


JS: How do you spell that? 


KF: I think it was Kritz. 
And so I developed kind of 
an MT'V Vd kind of like 
[Deeper fast paced 
announcer voice], “Kritz 
Crackers with the road 
report! We’re here in...” 
You know? “We’re here in 
Barcelona!” 





JS: And you recorded 
these’? 


KF: Yeah and Jona 
(pronounced John-ah) was 
just making these videos all 


the time, “Let’s do another 
Kritz video.” 


JS: Jona from YACHT? 


KF: Yeah. So we were just 





doing that during the day. 
It was really fun. 


JS: I’d like to see that. 
Readers of The FIB, go 


Verizon 4 12:04 PM 
K Mail Order Department — The F.I.B. Zine Butt... 
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Google that. 


KF: Yeah, maybe it’s still 
out there. 
JS: Have you ever 


considered making a Little 
Wings documentary similar 


to Wise Old Little Boy, 
knowing that people would 
be following you? 


KF: Nice. No, no I haven’t. 
I’ve thought 
about making a 
Little Wings 
movie and we 
have plans for 
different things, 
but I haven’t 
made it yet. 


LB: We filmed a 
movie in San 
Diego once. 


KF: Oh, yeah. 
That is true. 


JS: [Editor’s 
note: Throughout this 
interview I wanted to ask 
followup questions like, 
“What was the title and 
theme of the movie you 
filmed in San Diego?”, 
however, Little Wings 
needed to unload their 
equipment and prepare for 
the show before people 
started arriving. The time 
constraint gave me no 
time to go off script in 
pursuit of asking followup 
questions I was dying to 
ask.] The song Unicorn, I 
love this song. 


KF: Oh, I forgot about that 
one. 


JS: Would you care to say 
the lyrics? 


KF: “Like a clever Unicorn, 
using rainbows to hide your 
horn / They had warned me 
about you, but I couldn’t 
take their word and what I 
heard was all true.” 


JS: I love that song. 


KF: Thanks. It’s an old one. 
It’s easy to forget old songs. 


JS: Yeah, it’s from Discover 
Worlds of Wonder. 


KF: Right. 


JS: What is your most 
requested song to play? 


KF: Uncle Kyle Says, or 
something, but I don’t play 
it anymore. It’s too long. I 
don’t remember it. 


LB: Me and 
Denise, we call 
Kyle, “Uncle Kyle” 
because we have a 
little one and so 
we were 
explaining to him, 
the “Uncle Kyle” 
song (Laughs) 
actually 
yesterday. 


KF: No way. 


LB: We haven’t 
thought about 
“Uncle Kyle” in 
years - that song - 
in a long, long 
time. 


JS: My wife and I 

love that song. I 

played it on a field 

rip for my special . 
education 
students. I played 
them my mix-tape 
of Little Wings, and they 
were like, “This is slow” 
because they listen to 
techno or whatnot and then 
it came to the song, “Uncle 
Kyle Says” and they were 
like, “I like this song.” 


KF: The songs have all 
gotten slow. It’s true. 





JS: What’s the name of the 
niece or nephew that you 
recorded that song for? 


KF: Didn’t have any at the 
time. It was this idea that I 
felt like I was playing a lot 
of house shows for 16 year 
old kids. So, I felt like an 
uncle to all these people. I 
felt like an old person. 


JS: On “Made It Rain”, 
released by People In A 





Jimi’s copy of Little Wings’ “MADE IT RAIN”. LP cover hand painted by Kyle them over the 


Field. 300 copies co-released by PIAPTK and Gnome Life Records. 


Position To Know; I have it, 
you hand painted the 
covers - I think mine’s a 
vulture. People collect your 
drawings and your albums 
and that’s kind ofa 
combination of both - Do 
you collect anything? 


KF: I don’t collect many 
things to be honest. Maybe 
thrift store clothes. I don’t 


really collect records that 
much. I’ve moved a lot and 
I’ve left a lot of stuff behind 
and in reference to that old 
I.D. 


JS: Yeah. 


KF: That old I.D. I left a lot 
of stuff in this house in 
Portland and these kids 
went through the basement, 
which we did through the 
previous tenants‘ stuff, like, 
“Oh, cool socks!” 
or whatever. So 
I’d forgotten that 
I left a box of my 
old stuff in it - 
college I.D. 


JS: Could you say 
a word or two 
about some of 
your own favorite 
lyrics? Do you 
have any favorite 
lyrics besides 
your own? 
Preferably your 
own though. 


KF: Oh, man. 
This is hard. I 
like a lot of Steely 
Dan lyrics 
because they’re 
so mysterious. I 
like unraveling 





years. I don’t 
have any favorite 
lyrics of my own probably, 
but... [long pause]...On the 
new record, I like, 
Neptune’s Next, just 
because it’s the fast 
delivery or whatever. My 
favorite lyrics are probably 
ones I haven’t written yet. 
I’m always into what’s 
coming up. 
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I 
Kyle Field: “Willie, he just wears 


running shoes.” 
(Not cowboy boots) 


JS: Aya, do you collecting 
anything? 


AMI: Ever since I discovered 
thrift store and the meaning of 
it, Ihave been collecting 
afghans, the things that 
people call afghans, which is 
pretty much the Granny 
knitted things, which I have 
no more place to make use of, 
but I pile them up in the car, in 
my cabin that I was using for 
temporary use, but now it’s 
my residence, so I have no 
other place to - but, yeah, 
those things. 


KF: And books and bags. 
AMI: (Laughs) And bags and 
bags. 

KF: And pottery. 

AMI: Pottery. Right. 

JS: Keep it real. 


AMI: I try to stick with things 
that I can stack up, but I can’t 
take anymore though. 
(Laughs)KF: Yeah, she does a 
great job of stacking too. 


AM: And bags you can fold up 
into tiny little bit, but Lee 
Baggett never gets rid of 
anything. 

LB: (Laughs) 


KF: I saw a surfboard of mine 
at his house today that he’s 
had since 1999. 


LB: I collect things of Kyle’s 
(Laughs). 
KF: I was like, “You still have 


this surfboard?” That’s 
insane. 


LB: Yeah, and I have all these 
strange things that we got on 
our tour in ’04. 


KF: In a manic state, like 
buying shoes together. 


LB: We got moccasins and... 


KF & LB: 
(Simultaneously) ...cowboy 
boots. 


KF: We played Cowboys and 
Indians on the road and spent 
what little tour income we 
were making on footwear. 


LB: Yeah. 


KF: But it was kind of a role 
play. 

LB: And I got my Willie Nelson 
signed guitar. 


JS: Willie Nelson? I didn’t 
hear you this far back. (Jimi 


was walking backwards taking 


pictures of Lee, Kyle, and Aya 
- Little Wings - standing still 
holding hands. ) 


LB: Tucson, Kyle picked out a 
German nylon string guitar 
for me and I still have it and 
it’s wonderful. 


JS: Oh, cool. 
LB: Yeah. 


KF: We got the cowboy boots 
so we’d fit in in Texas, we 
thought. 


CCollective Laughter) 


LB: And I loved the cowboy 
boots. 


KF: But mine didn’t fit. Mine 
were too small. 


LB: Yours were too small. You 
were having problems, but 
mine felt great and I just felt 
like Willie Nelson, just driving 
through Texas. It was just 
wonderful. 


KF: Yeah. 


LB: I put them on now and my 
wife says, “You have to take 
them off.” 


(Collective Laughter) 


JS: You're putting on your 
Willie Nelson persona. 


LB: Yeah. Someday I’ll be able 
to walk around in them. 


KF: He (Willie Nelson) wears 
New Balance though, I’m 
pretty sure. Willie, he just 
wears running shoes. 


JS: My wife, Jenny, met him. 
She was photographed with 
him. 


KF: Wow! 
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JS: He’s short. 
KF: Yeah. 


JS: She’s shorter than me 
and he’s shorter than her. 
I’m 5’8”. 

KF: Wow. Aya, interviews 
lots of people. 


AM: Yeah. 


KF: But is not 
used to being 
interviewed. 
(Laughs) And 
this is 
entertaining. 
JS: That’s 
awesome. I 
have another 
question, 
segueing into 
surfing. 
Here’s what I 
wanted to 
show you (a 
photo of Jimi 
surfing). 


KF: (Kyle 
looks at the 
photo) 
Throwing a 
shaka. 


LB: Wow. 


KF & LB: (Simultaneously) 
In Hawaii. 


JS: Right before we had our 
daughter. 


KF: Waikiki. 
JS: Yep. You're right. 


LB: That’s the same place I 
learned to surf. 


JS: Really? 

LB: Yes. 

JS: That’s where I learned. 
LB: Classic. 


KF: That’s very good. I’m 
soofy foot too. 


LB: Goofy foot. 
JS: What does that mean? 
KF: Right foot forward. 


JS: Okay. Goofy foot. I just 
learned something. 


LB: Yeah, it means you’d 





rather go left than right. 
KF: Yeah. 


JS: So where did you learn 
how to surf, Kyle? 


KF: The first time I tried 
surfing, I think was 
probably in New Port Beach 
or something. But we 
started boogie boarding, 
you know, lay down surfing 
when we were five or six. I 
think by the time I was 
thirteen, I had my own 
surfboard and I started 
doing that. 


JS: Is this in San Louis 
Obispo? 


KF: No, I grew up further 
south. I fled south to move 
to San Louis Obispo. It was 
in the Ventura County 
region like Malibu and 
north. 


JS: I lived in Big Bear, 
California 
if you’ve 
ever been 

there 
skiing. 
KF: Yeah 
for sure, 
Snow 
Summit. 


JS: Snow 
Summit, 
yeah! 
That’s 
where I 
learned 
how to 
ski. I 
went to 
Big Bear 
Middle 
School 
and Big 
Bear High 
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School. 


KF: Nice. We got to go there 
when we were kids. It was 
fun. 


JS: That’s where I was 
when I was a kid in ’86, ’87, 
88, ’89, back in ’93. 


LB: Sierra Summit, a little 
bit north from there. 


JS: What years? 


LB: About that same time. I 
would take the bus up. 


JS: In the ’80’s? 
LB: Yeah, the early ’80’s. 


JS: By yourself or with your 
parents? 


LB: With my brother and a 
friend. We’d take the bus up 
every weekend and a guy 
would be our teacher, but 
he’d just take us down the 


unmarked runs. 

JS: So you learned ——— 7 
on a Double aa 
Diamond or a 

Bunny Hill? 


LB: We were good 
and radical, yeah. 


JS: Aya, do you 
know how to surf 
or ski? 


AMI: I do, but 
longboard. 


JS: Longboard. 
Where did you 
learn? 


AMI: I learned in 
Southern 
California near 
Manhattan Beach 
or actually El 
Porta. 


JS: El Porta? 


AMI: El Porta, 
which is near 
Manhattan Beach. 
Yeah, and I do ski 
and snowboard too. 


JS: Where did you learn 
how to ski and snowboard? 


AMI: Ski was in Japan. 
Yeah, Japanese mountains. 


JS: They have a mountain 
or two there. 


AWM: Yep. We do, we do. 
(Laughs) 


JS: Kyle do you remember 
your very first time getting 
on the surfboard? 


KF: No, not exactly, but I 
was only 135. 


JS: Well, I Suess that takes 
away my next question, 
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“Did you get up on your first 
wave?” 


KF: No. My first wave I was 
12 and I did not get up at 
all, but my dad was pushing 
me into waves and he didn’t 
know how to surf, but he 
was trying to be a good dad. 
So he gave me alittle bit too 
much. 


LB: My first wave after the 
miracle of Waikiki when I 
was a little bitty guy was I 


grew up in the Valley about 
three hours from the ocean 
and we’d go with my high 
school friends out to Pismo 
and caught the first one by 
the pier there. It was really 
amazing and then it took 
about ten years to really 
learn how after 
that. 


JS: My wife and I 
paid some dude 
$50 bucks for two 
or three hours and 
he showed us as 
the wave rolls in, 
you put your hands 
up even with your 
shoulders and grip 
the board when 
you're lying on the 
surfboard and wait 
until you feel that 
crest coming and 
then push your 
chest about two 
inches up (off the 
board) so the water 
would go between 
your chest and the 
board and then you 
would jump up (on 
a knee) and stand 
up sideways. 


KF: Mm-Hmm. 
Yeah, yeah. 


JS: But when he told 
me all of those tricks, I got 
up every time. 


KF: Nice. 


JS: Do you have any surfing 
tips for the novice surfer, so 
they’ll get up on the 
surfboard too? Because not 
everybody gets up - ever. 


LB: I’d say go straight. 
Straight to shore. Don’t go 
sideways. 
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KF: Yeah. Start going 
straight and it’s pretty 
much about - I think it’s 
about synching up your 
momentum with 
the speed of the 
wave. That’s the 
most important 
thing is to kind of 
synchronize the 
speed of the wave... 


LB: You have to 
paddle like hell 
when the wave 

comes. 


JS: Yeah, that’s the 
thing I left out is to 
paddle. I only did 
about five runs and 
my arms couldn’t 
handle any more. 


KF: Yeah, they’re 
unused muscles 
until you start. 


JS: Do you think of 


six, five foot seven, fix foot 
four. 


JS: You have a lot of 





JS: I looked at your album 

covers later and looking at 

the albums, I realized, 

“That's where I got that 
notion.” 


KF: Yeah. 


JS: Do you regret 
putting all that 
artwork on... 


KF: No, I think it’s 
fun to look at. The 
thing that is most 
amusing, I guess, is 
that people would 
think that I was 
living in a 
driftwood shack 
full-time. 


JS: I was thinking, 
“Surfing all day 
and then just 
chillin’.” 

LB: My favorite 
book when I was a 
kid was Skupar 








5 pclae le The Sea Dog and he 
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was surfing and I 
wonder if that’s 
really true. I don’t know 
how that would be possible, 
but maybe his brain works 
that way. The rhythm of 
the ocean or something. It’s 
kind of separate for me. 


JS: How long is your board? 


KF: I have a few different 
ones. I have six foot six, 
seven foot eleven, eight foot 


surfboards. 


KF: That’s one thing I 
collect, but they just 
accumulate over the years 
because you rarely get rid 
of them. 


JS: The last time I saw you, 
I said I thought you were 
living on the beach in a 
driftwood fort. 


KF: Right. 


KF: Beach House 
Dog. 


LB: Yeah. We actually 
ordered one. We found it 
and ordered it. It was a 
little bit smaller than I 
remembered. 


JS: What was your first 
cassette tape back in the 
"80'S? 


KF: I actually know what 


mine was, but - 


LB: I Know what mine was. 


I ordered the 5/10, 
you know 5/10 you 
get ten. 


KF: BMG? 
JS: Oh, yeah. 


LB: I never paid 
them. 


(Collective 
Laughter) 


JS: Yeah, that was 
Columbia House too. 


LB: It was ZZ Top, 
Deguello; Rush, 
Moving Pictures; 
Probably a Ted 
Nugent album - 
Damn! I knew them 
all once, but I...Go to 
Kyle and I'll 
remember them. 


KF: My first tape I 
ever bought was 
Toto 4 for the song, 
Africa. 


(Collective 
Laughter) 


KF: When I was 





AMI: Yeah. 


JS: First vinyl? First time 
you ever got a record and 
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only collected three or 
something. 


[Jimi turns micro- 
cassette tape over to 
Side B] 


LB: It was wonderful. 
It was the Beatles 
“Greatest Hits” and I 
was in 5th grade or 
something and it was 
with them on the 
building with their 
faces and (Lee sings), 
“Close your eyes and 
Pll kiss you.” Man, I 
love that. And I think 
my brother had the Bee 
Gees record and I kind 
of couldn’t tell the 
Beatles and the Bee 
Gees apart in a way. 
Then we had the Star 
Wars disco album. 
Those were the first 
three. 


JS: First album, Aya? 


AM: I don’t own a 
record player, so the 
only conscious one I 
bought without having 
a record player was 
pretty recent, 
Mount Egypt 3, 


Jimi Sharp: “I have a little statuette of the Jimi Hendrix 
Woodstock image. That’s an iconic picture. I meant to ask 
you if Little Wings is a homage to Jimi Hendrix?” 

Kyle Field: “Little Wings is a Freudian slip homage to Jimi. 
Inamed my parakeet Jimi when I was 15, drew him all the 


time, I was obsessed.” (EDITOR’S NOTE: Aya shares Jimi 
Hendrix’s Birthday, NOV 27 and I, Jimi Sharp was named after him.) 


in fourth grade I 
was obsessed, 
well, everyone 
loved that song. 
But, yeah, Toto 4 
was my first 


tape. you got to play it ona 


JS: Aya, what was your first record player? 


album 3, and he 
released two albums 
before that, but this 
third album was 
only on LP, so I 
thought that I would 
be able to listen to it 


at some point and then 


tape’? 


AMI: First cassette, I was 
living in New York at the 


time and it was Michael 


Jackson, Thriller. (Laughs) 
JS: That was a big album. 


KF: I had, “We Got the Beat” 
by the Go-Go’s 45 when I 
was in third grade. That 
predated the cassette, but 
we were just topping our 
good friends that were into 
collecting 7 inches and we 


after two years I think I was 
finally able to. (Laughs) 


JS: That’s awesome. 


JS: What Little Wings song 
do you enjoy playing live 
the most? Do you have a 
favorite? 


KF: I think, Scratchers In the Gold Teeth is fun. I play 
that alot. I like the momentum of it. Slow ones are 
harder to motivate people-with, but I don’t have that 
many fast songs. 


LB: My favorite is “The Shredder”, the first one because 
the very end. 


JS: With the old guys? 


LB: Mine is the ending thing I get to do, “Shine On You 
Srazy-Diamond” guitar solo, which is always satisfying. 
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KYLE FIELD: Is this a 
shocker? Sweet. Hey you 
suys. Another hand for Lee 
B, he’ll be back up with me 
again. He’s a free 
spirit...one of the freer 


Spirits that I’ve ever known. 


And, uh, I to spend a very 
relaxing afternoon with 
him around here. Driving 
up. Globelamp. Sounded 
great. So, some guy walks 
into a liquor store. With his 
new paycheck he went for 
to buy some Scratches. I 
was so busy working at said 
liquor store. I asked him 
what he’s come in here for. 
He gives me the news. This 
is my only funny song by 


the way. He says, “I want 
seven greens and three 
blues”. I watched him raise 
up his hand to the air. 
Scratching like he just don’t 
care. Then I saw those 
tickets later that night 
soggy wet too. Right outside 
the bar where I went too far 
with you. Well, that’s twice 
the time we’ve had. Like a 
familiar wind that blew 
right thru. A girl and her 
dad go to a grocery store. 
It’s merely Halloween. They 
try to stick a ---?--- (mask) 
of twenty into those 
pumpkin carving machines. 
And they may choose from 
one of fourteen faces on the 
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screen. When they got the 
pumpkin home, it’s face 
looked so mean. They had 
forgotten because it was the 
future how far you wanted 
to make a jack-o-lantern 
turn the hand. But Lee 
Baggett was there. Still in 
the future and with a single 
knife he carved his own 
jack-o-lantern band. They 
could go on tour in only a 
station-wagon. He pre- 
recorded all the music onto 
a tape. He had scarecrow 
bodies that sat neatly in the 
back. Three pumpkin heads, 
plus one pumpkin mask 
that he bought at Rite Aid. 
And he bought a sad face so 


it looked like his own face, 
so you couldn’t even tell if it 
was Lee as the band leader 
or the jack-o-lantern Lee. 
And the 
Crows 
were So 
scared of 
his face. 
No crows 
came to 
the shows 
or where 
the crows 
go’d. And 
the crows 
started 
their own 
festival in 
a field. 
And that 
show that 
we know 
from the 
town 
below 
here. I’m 
not even 
gonna say 
the name. 
The 
parody 
was, they made an episode 
out of the crow music 
festival. It was the same 
day that Lee’s scarecrow 
band played and they 
played so well. It was Lee 
shredding over on top of it. 
On top of the stuff that he 
made. Trees (?) want trees 
to smell my feet. Give me 
something good to eat or 
we'll trade (?) and clean 
your house. Treats, treats, 
one box of treats ---°?--- 
whatever your car is 
locked. If you’ve got some 
padlockin’ around. What 
the hell? You’ll never see 
me ever chew my meat. 


Tutankhamun was a 
labrador retriever. He lived 
on Capitol Boulevard here, 
so - Is it called Capitol Ave? 
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I’m sorry. We’ll find out 
what the hell - This is my 
last funny song. But I wish 
I could play these chords all 
night ---?---. Me pause, 
Ultra, Future, Dynamics, 
Rainbow, Village. These 
people we ain’t even seen 
yet. Living in total 
harmony. Meanwhile, me 
and my old lady, our village 
is at risk. I shit you not. 
Living way down south 
where it’s warmer. Some 
beautiful little illegal plot. 
The rent - IT’S NORTHERN 
CALIFORNIA - is hella 
cheap. So I can creep up 


this way and sing these 
songs to you. If you haven’t 
noticed, I haven’t gone pro 
yet because my albums take 
one year to 
digest, even to 
me. I mean, I 
don’t really 
know if they are 
good I'll say a 
line to sell songs 
you see. And the 
real record 
companies 
wanted A-S-A-E. 
Do you know 
what I mean? 
It’s scary. I’m 
scared, I admit 
it. 

[Kyle segues 
into playing 
Gold Teeth from 
his album, 
LAST] Gold 
teeth by 
candlelight / 
Poured some 
wine / We 
clipped a wick 
and we both 
went blind / All 
of the hands have long quit 
clapping / And though we 
undid all our wrapping / It 
seems so long / How have 
we managed to make it back 
from all the damage? / The 
greatest green giant ever 
seen / Now that the world 
had all gone green / Ohhhh- 
huuuu / I write you / Ohhh / 
Up in smoke you dope and 
holler / I ask a stranger for 
a dollar / The leaves will 
change but that won’t 
matter /For when they fall 
the wind will scatter / 
Autumn’s red rooster came 
to stay / And pecked it’s 
hole as the summer’s say / 


Although the cock fight 
soon was busted / By winter 
flakes that Snow White 
dusted / We watched some 
peckers do their darndest 
to reap the flesh of foul 
mouthed 
harvest / If 
Scuby can 
co-exist 
why can’t 
we’? / While 
he floats by 
casual as 
can be / We 
start wars 
that we 
can’t 
finish / We 
criticize 
our 
neighbor’s 
blemish / 
Nike, 
Christ, 
Peace sign, 
Mercedes, 
Purgatory, 
Heaven, 
Hades / 
Ohhhh- 
huuuu / 
And in the 
Bible /A 
couple 
people gathered round the 
apple tree / The serpent 
was a pusher rather 
naturally / All of the fig 
leaves that he sold us / 
Would make us pretty so he 
told us / Dad was so mad his 
thunder clapping / He 
closed the gate and sent us 
packing / It seems so long 
how have we managed to 
make it back from all the 
damage’? 

And meanwhile at the 
water slide park - I don’t 
know where they’re going 
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I’m going to say next. I 
don’t know if ’m hamster 


back (?). I don’t know if I’m 


checkered or past. I don’t 
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know if I’m arm or brass. I 
don’t know if I’m rag or 
what the f---? If you are 
recording this please edit 
these last parts out for my 
nieces. I am about to have 
four ---?--- (no she?) ifI 
agree to cease this. Yellow. 
Orange. Brown. E.T. loved 
them. [Inaudible due to 
audience laughter ] 
Reese’s...liked to eat them 
in a cup. In what’s it called? 
Hansel and Gretel all of the 


bread crumbs or candy bits. 


Whatever you call them. 
Dude (?) made a school 


made of candy canes and 


they gorged! It was late at 


night, the moon was full 
and they all had stomach 
aches by the morning. But 
seriously, on a real note. I 
had car trouble 
coming up here - 
and she’s a 
Mazda, (---?---). I 
replaced the 
muffler on 
Monday and my 
car died twice in 
traffic in PDX. It 
was stressful. 
Three heart- 
attacks later I 
am happy, glad, 
even lucky to be 
here. Like I said, 
I’m not 
glamorous and 
yet, but I have 
not turned pro 
yet. I am too 
scared. I prefer 
to live by the 
hide of the hair. 
I don’t know 
what that 
means. Also, 
trying to escape 
only by the skin 
of my teeth. 
Bright bulb, Write words, 
Ballpoint birds, Notebook 
Seduction(?). Packing the 
scripture with ---?--- that I 
only write half of the year. Bye 
polar bear. How long can a song 
be played? How long can the day 
last? I don’t own equipment. I'll 
switch to another song. 
(- SONG ENDS) 
(Opposite Page: Aya Muto 
filmed Little Wings with a 
“GO Pro” camera at the 
Guest House in Olympia, 
WA. Thank you Little Wings 


for playing! ) 
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SO WHAT? 
Magic Wand 


2004 - K Records 


So what?, So What?, So this, that, the 
other / So what was once so is now 
another / Before the land came after 
an ice-age, favorite songs grew from 
smokey young rock caves / So what?, 
So what?, So now so what's found 
you? / So what you say, but so what's 
around you? / It's not that much, so 
what you might say / But soon as you 
do, so what's in your way? 

And so what a chapter, and so what a 
sentence, so what of time, so what of 
distance? / Camper-shell calling, 
young leaves are falling / So what do 
coastlines wait on us stalling? / So 
what?, So what?, So what we are 
saying / So what of leaving?, So what 
of staying? / Evening is dawning, 
morning is daying / So what is back? 
So what is replaying? / Teeth are all 
growing in skulls of the afternoon / 
The skeletons in movie-rental shops 
know what they're going to do / The 
ligament was torn in football practice 
back in high school / The scar upon 
the shoulder is so shiny in the 
Swimming-pool / This one, that one, 
yeah, so what's the difference? / So 
what of temperatures and sick-notes 
and permission slips? / So what does 
it all look like from out there where 
it's always night? / So what of the 
outer-space perfected from a 
satellite? / So what of the freeway, 
the blinker in the traffic jam? / The 
other girl says, "So what?" when her 
best friend comes home with a tan / 
So what is the sound inside the 
mouth that has been mouthing it? / 1 
record a song and someone says, "So 
what, it sounds like shit." / So what is 
the distance in the feeling in the 
young deer legs that wake us in the 
wooded field? / So we rise and cook 
some eggs / The surface of her skin is 
being brushed by brush and weeds 
alike / The whole sky rests against 
you, it flies past you when you ride a 
bike / So what?, So what?, So what?, 
So what? / So what is the name of 


what is the sound for what is going 
on? / What is? So what's game? Why 
does so? What so what now far and 
yon? / I must be to blame but Iam 
just a pen that's rolling on /So what I 
am now is where the point hits paper 
then I'm gone / So what was the song 
that I wrote 3rd of June, 2003? / So 
what in the morning like a playful 
kitten came to me / Bright young 
eyes and pauses that were different 
and the same to me / Multi-level 
clauses, sentence, drapes and tones, 
untamed to be / So what's walruses 
let's bring their bits and brand new 
bridals / Gallop through our meadows 
that we'll write in notebook titles / It 
is all for our singing, it is not for our 
survival / Writing, writing, writing, 
you were right, you wrote new Bible / 
So what? So what is still going like a 
vapor? / Llke the, "look at what the 
light do" theme and other crimey 
capers / It will come again (So 
what?) / In another pen (So what?) / 
What they're living in, these 

singings / 50,000 gods all winging / 
And the packages of temples that 
they sell at drugstores glow / I could 
get into anew one, a fine point with 
good flow / I could let go of the 
leashes, and let my dogs all go / And 
the leaves with all their creases 
looking down at us below / So what is 
this perspective? / It's a pinprick on 
forever / It's a sentence that is 
fading / Such as tide or wind or 
weather / It was never pulled apart 
and it was never put together / 

It was only as it was / It wasn't dumb, 
it wasn't clever / So what to make 
when everything will fall apart and 
vanish? / So what to take stock in? / 
Whatever feels like an advantage / So 
what to lose or give? / So what to 
make of Adam's rib? / So what to 
see? / Life lasts forever in the ways it 
did / And in the meantime, so what is 
graces put upon you / In the tiny 
breathes of micey families joys on 
you / Crumbs from heaven's table to 
the kitchen floor are falling / 40 
billion telephones from different 
walls all calling / Trail of ants in 
warpaths march and then into the 
city / So what has been done? What is 
ugly? What is pretty? / So what is the 
bruised fruit in the dark and smelly 
basement? / So what is the moment 
that it calls for some replacement? / 
So what? /So what? / So what? / So 
what?(so whaaaaaaaaa) 

(so whaaaaaaaaa.) 





I WON’T BE BURNED 


Discover Worlds of Wonder 
2008 - K Records 


You've got a right to have your 
doubts / With a soul like me 
about / When a power comes 
to me / From a source I cannot 
see / I'll plant seeds and watch 
them die / I'll bring honey 
from our hive / And i'll even 
give the lightning bolts 

their turn / I won't be burned / 
I won't be burned / I will lie in 
lion's dens without concern / I 
won't be burned / I won't be 
burned / I will hold the olive 
branch between my teeth 

and feel the feathers 
underneath / I won't be 
burned / You got a right to 
have your day when the 
bushes turn to flame / Ifa 
vision hits your head and 
brings that light / It transpires 
as a spark and illuminates the 
dark / And the joy will be 
delivered in return / I won't be 
burned / I won't be burned / I 
will lie in lion's dens without 
concern / I won't be burned / I 
won't be burned / I will hold 
the olive branch between my 
teeth and feel the feathers 
underneath / I won't be 
burned 
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EVERYBODY 
Magic Wand 


2004 - K Records 


I had to break the spell of change / And so 
to duly rearrange the faces that you’ve 
seen before / And let the will of absence 
poor / The gravity will keep you near / 
And inside it’s arms that are so clear / 
You May never even see them / But 
realize everything could be them / Up and 
down, your chest will rise / There’s no 
invisible disguise / Your face is open sky 
sometimes / Your chest a forest grown 
inside / Feed it / Let it Srow and wrap a 
cave / The universe you Know it has no 
weight / It waits for magnets / Waits for 
gravity / So I know everything I have was 
sent for me / I wrap it all in skin - Me / 
Climb on all the branches in me / Look 
thru light and see me in it / Name the 
game so we can win it / And everything / 
Oh everything / In your cloaks you go / 
Disguising what you work thru / Talking 
to me as I go / Become my life / Become 
my time / Become that, “You” that’s never 
mine / Let that come thru / Let glory 
shine / Grow up and feel the change 
inside / Expand, expand like land / 
Horizon / Sponge and water soak the 
skies in / Take her what brought you by 
breathing / Life into the life you’re 
leading / First came dust and light / So it’s 
late at night and I can see the first thing 
in your headlights while we drive / We 
pull over /Iam sober / My face looks 
older / You touch my shoulder / Now 
you’ve see me / Now I’ve see you / Now we 
try somehow to share the time that we’ve 
been thru / And I could feel the brains 
were born anew / And knew by light of 
morning / Walking in the skin that grew / 
It grew me and I grew it too / It knew me 
and I knew it too / And no one feels the 
day go thru exactly in the way I do / 
That’s what makes me, me and you, you / 
And I can be what makes me / And you 
won’t be what breaks me / And I can wait 
for all that wakes me / In the way I’ve 
always done / I’m finding out what chose 
me / How to use the hand the rose me / 
How to sing the word that woes me / Ina 
way, I’ve just begun / In a way, I’ve just 
begun unraveling this costume at the 
seams that I designed / I know it inside 
out / I know the chill it’s end may bring / 
But whenever I am here I am aware of 
everything / I’m something I can’t 
understand / Iam the sky /Iam the 
land /Iam the foot /Iam the hand /Iam 
the wave headed for sand / I am the cattle 
and the brand / Iam the souvenir stand / I 
am the hometown local band / I am the 


mic /I am the stand / ’m everybody 





FALL SKULL 


Black Grass 
2011 -RAD 


Fall skull breathes / The trees 
rain leaves / The skies reign 
pleas / The seashore seethes / 
Rustle the ground a new skulls 
found / I see through now eyes / I 
now know disguise / Nesting in 
head and resting in bed / My life 
feels funny / My skull’s been 
bled / Skull nest is wide where 
the dead birds do hide / Ona 
bridge in the bay on the sea 
monster’s side / Before our race 
is run before our best is done / Oh 
Lord here’s your sword for when 
the war is won / Or you’re bored / 
A rabbit and a Capricorn / Like a 
skull in the leaves linked to 
animal characters / Adam and 
Eve and the snake and the dust 
he breathed / Gold plated skulled 
rabbit in the capitol / And the 
snake with an evil head / The 
snake is resting in the tree of 
knowledge / The kind that you 
can’t get in college / Eating from 
Eve’s hand / In a skull by the bay 
where the seagull songs play / 
As a seahorse by evening where 
the setting sun lay / And a sea- 
song to sing of a sea feeling 
thing / A skull in the autumn / 
What mercy death brings 





COUNTRY SKULL 
LAST 
2015 - RAD 


You see me as I croak into powders 
and dust / And you clean the mess up 
with a broom when you must / Better 
draw my face gently / The balloon’s 
gonna bust / Feel the afternoon 
sunlight and dust / In a matter of 
minutes you know who inches in / 
With a bandage on my head and some 
ice on my chin / Looking bad like I’ve 
broken all the bark off my skin / 
Crying as my face is sunken in / 
Often we choke, but the Power we 
trust / As I lean myself up with an 
arm and a thrust / Holding tight 
while I can ‘fore my claw doth rust / 
Rotting before you hear me complain 
that I must / Later at 5 A.M. when it 
spins / Pouring out of the sky like a 
cape so grim / With no way not today 
to keep the walls from caving in / 
Howl into the sky and feel the rain 
come again / Scary like aman 
changing wild ‘neath the moon / If I 
can tear again don’t you think ’U 
tear soon? / Though I dasn’t make a 
plan for to Swear or swoon / Far away 
where no one hears me turn like a 
loon / Also, like a Dove / Oh, so pretty 
and fair / How the clouds and the 
florn living wild in my hair / And I 
coo and I call and I catched you 
unaware / Shining up the night to 
make it glean like a lair / Go honey of 
life / Dawn rise / Who la lay / Who do 
you look unto as you wake in your 
day? /I don’t knew /I just do/ AsI 
try to make my way / Call it what you 
will and what you won’t / What you 
may / Lo and behold! / In the land 
busy growing / Is the leaves and the 
berries and the waterfall flowing / Oh, 
the breeze as it carries almost all 
that we’re knowing / Far enough to 
be so far away as it’s showing / Holy 
Smoke rises from the base of the 
Beast / Oh, my good / Oh, my God / Oh, my 
greatest and least / I would walk / I would 
wander / I would wander / I would chew 
through my leash as a dog like me was 
born to rip and roam and to feast! / Bend 
the void blank / Press hard on the button / 
When it broke / Ground it down like a 
sheep turns to mutton / Like a hammer to 
a nail / Or more food to a glutton / It’s a 
place that’s hard to call a home 
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UNICORN 
Discover Worlds of Wonder 


2002 - K Records 


Like a clever Unicorn / Using 
rainbows to hide your horn /They 
had warned me about you / But I 
couldn’t take their word / And 
what I heard was all true / All, 
All, Along / Four-leaf clover and 
pots of gold / Hung like carrots 
before my nose / Meteorites 
dressed like lucky falling stars / 
Out in the backyard today / Lying 
on the lawn / You can’t catch 
what you can’t find / But you’ 
try / And II] fall for it / Like I fell 
for it /Fast / And I'll fall for you / 
Like I fell for you there / And Ill 
fall for it / Like I fell for it there / 
And [1] fall for you / Like I fell for 
you there 





BOOM! 


Light Green Leaves 
2008 - K Records 


Boom! (boom!) / My voice says, 
“Make room” (make room) / Wave a 
hand combat the glum / When the 
ache comes creeping up I spread my 
arms so wide that soon / My best 
starts to bloom / With the breath that 
I consume / And I grow like grass on 
a hillside / It’s the way I leave my 
tomb / (was it dark in there at all?) It 
was dark, I must admit / (was that 
you that i heard call?) It was me 
from yonder pit / (was it what you 
thought was you?) It was me as 
someone else / I was crying out for 
you / In high and girly swells / Is the 
glean you thought was gone / 
Beginning to return? / When you lay 
down on the lawn can’t you feel it’s 
fiery burn? / See the rooftops in the 
sun / See the fading afternoon / Feel 
the tangle come undone near the 
doobie-doo / Boom! (boom!) / My 
voice says, “Make room” (make 
room) / Wave a hand combat the 
glum / When the dark slips in I 
spread my arms so wide that I 
consume / The Depth of it’s doom / 
But the brightness I resume / And I 
grow green leaves on my branches / 
It’s the way my blossoms bloom / 
(wasn’t ithe wind that blew?) It was 
that what you allowed to come wildly 
rushing thru / You became the girl 
that howled / (was it finally coming 
true?) It had never ceased to be / 
(wasn’t that the light that grew? / 
wasn’t that light born in me?) / It 
was that you had touched when you 
weren’t trying to / It was how you 
made so much by forgetting what was 
you / See the rooftops in the sun / See 
the fading afternoon / Feel the tangle 
come undone / Hear the doobie-do / 
And like a mountain peak so high and 
stout /I blew my lid and blew my guts 
about / So tall ’ve always been with 
flashing floods and whipping winds / I 
live with everything that I can’t do 
without 
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UNCLE KYLE SAYS 
Magic Wand 
2004 - K Records 


When Uncle Kyle says, “It’s time to go to bed. It’s 
time to brush your teeth now too” / You better 
go to bed / You better brush your teeth / You 
better not ask for food / When Uncle Kyle says, 
“It’s time to hit the hay” / Don’t carry on the 
way you do / Tell the bed bugs, “No!” / Let the 
sweet dreams grow in your head, like Uncle 
Kyle said / And just because he smokes doesn’t 
mean you should / He’d like to kick the 
cigarettes soon / And just because he won’t 
doesn’t mean you would / Do as he say and not 
as he do / So when Uncle Kyle says, “Shake the 
feathers from your head” / Rise and shine / Let 
the sun come through / When the day has 
shown and could be the last one and we’ve gota 
lot of living to do / When Uncle Kyle says, “It’s 
morning time again!” / Ahh-Haa-Ohh-Ho-Ho / 
Puff your chest up proud /Sing along out loud / 
Sing high to your row, row, row / Oh, we will 
finally fall to pieces in the same way that 
everything will / Give up your lifelong leases / 
Strike out from your windowsill / All the time is 
bits and pieces / And the moment is an hour so 
still / My branch has twigs / A leaf has creases / 
A bird has a beak to fill / So when Uncle Kyle 
says, “Hey! Order in the court!” Rap a gavel like 
the next time - Do / Baa-baa like a lamb / Roar 
like a lion can / Grow your gruff like a Billy goat 
too / When Uncle Kyle Says, “Look At What The 
Light Did Now” / Go across the land like wind / 
And go through another town / Sing along out 
loud / All my nephews and nieces / We looked 
left, we looked right, we stayed up so late last 
night / And chanting in the darkness, “Light be 
bright” / So we finally all belong to the light / We 
looked up, we looked down, now we’re finally 
coming round / Uncle Kyle travels from town to 
town making music, sharing sounds / So when 
Uncle Kyle says, “Is everybody fed? Does 
anybody need a restroom?” / You’d better act 
fast, he’s paying for the gas / We’ve got to hit the 
road now soon / When Uncle Kyle says, “The 
drums are sounding bad. We’d better get those 
things in tune” / ‘Cos the only reason left to be 
out tonight is to gently rock this room / So we 
sing (guitar solo) / So when Uncle Kyle says, 
“It’s time to go to work” / Clear your throat get 
ready to sing / Punch a time clock not / Think of 
everything we've got / Play it loud so our 
eardrums ring / When Uncle Kyle says, “Hold up 
just a minute, I’ve got something in my eye” / 
Then the song should stop, but the beat should 
drop just as soon as I give my cry, “Ahhhh!” / We 
will finally fall to pieces in the same way that 
everything will / Give up your lifelong leases / 
Strike out from your windowsill / All the time is 
bits and pieces and the moment is an hour so 
still / A branch has twigs / A leaf has creases / A 
bird has a beak to fill / And so, out into the 
distance wander / I promise I'll call if you 
wander too far / And coo like a pigeon from 
yonder / Twinkle like a light, you star / We 
looked left, we looked right, we stayed out so 
late last night / Singing through our songs with 
all our might / So we give and gave to the 
brightness of the light 
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I WON’T BE BURNED II 
Discover Worlds of Wonder 


2008 - K Records 


When I said, “I won’t be burned!” 
What did I know? / As my mouth 
produced the words I felt the 
glow / And a fire so invisible at 
first began to show / And I was 
blind, but now I see / And I’m 
much wiser than I used to be /I 
said, “I won’t be burned!” / How 
could I tell? / That my words 
were curse to cast that spell / As 
my limbs began to bend / I 
counted every leaf that fell / And 
I was tall, but now I know that I’m 
much smaller and I'll have to 
grow / I said, “I won’t be burned!” 
and I was bold / But the tables 
have been turned and I’ve been 
told / By a voice as clear as 
crystals on the moon and twice as 
old / That Pll never sleep again 
the way I used to sleep back when 
you heard me weep / I won’t be 
burned in such a tone / That I 
reaped the dying seeds that I had 
sown / And the honey just goes 
bitter when I feed myself alone / 
And I was wise who wouldn’t 
think I would be a fool to ever say 
I won’t be burned! / When I said I 
won’t be burned, how I was 
wrong / And I knew I had it 
coming all along / There’s a place 
I cannot reach / But I believe I 
once belonged / And I was high 
when I was there / And I had 
angels in my hair until I said, “I 
won’t be burned!” and now 
they’re gone / So, I found the 
point that’s farthest from the 
sun / And the absence of all light 
can strike a fear in anyone / And 
I was strong, but now I’m weak / 
I’d be a fool to ever think, I won’t 
be burned 





SO I FINALLY BELONG TO THE 
NIGHT 


Wonderue 
2008 - K Records 


It got the best of me / I cried 
incessantly / I heard the things / 
And phone / Your earrings from 
inside / So I finally belong to the 
night / Costume of chemistry / 
With wind blown into me / Perfect 
landscapes and beautiful lakes / 
We could hide / So I finally belong 
to the night / None will leave me / 
Night be near / Some folk sees me 
in the mirror / I'l] be leaving / 
Falsely fear / Crystal Clear / All 
unperfected / But still so 
protected / Like guidance and 
promise / A life lived in honesty / 
Heartbeat / A hurricane / 
Wisdom / Weathervane / Skies 
are not blue / To buy us a new 
form of sight / So I finally belong 
to the night / We’ll party on 

patio / You'll call me, “Daddy-O” / 
Please don’t deny / The glance 
from your eye / If it’s right / So, I 
finally belong to the night / Sol 
finally belong to the night / To the 
night / So I finally belong to the 
night / So I finally belong to the 
night / So I finally belong to the 
night / So I finally belong to the 
night / So I finally belong to the 
night 





LOOK AT WHAT THE LIGHT 
DEUX 


Harvest Joy 
2008 - K Records 


Like a dead tree that’s dry and 
leaving / Watch as I rise like 
vapor / Day has morning / Night 
has evening / Tree has a cousin in 
paper / I would finally fall to 
pieces / Gladly, I go to the light / 
Feel me in a shift of balmy 
breezes / See me as a comet in 
the night / So, when we met as 
nephews, nieces / Like a dead 
tree, I was / Leaving / Branch has 
twigs and leaf has creases / Joy, 
jubilee, and grief / Grieving / I 
belong to evenings past / Feel it 
all the way until it’s gone / It flew 
from my face and a bright white 
blast / Left me laying still on the 
lawn / So, look at what the light 
does when we’re in it / So we stop 
to wonder why / ‘der why / Gaze 
at the future / Squint and search 
it with a gleaning in your eye / 
Your eye / Oh / Met me soon as 
land or water / High above the 
trees in the air / Call me Father, 
Mother, Son, or Daughter / Blow a 
lot of breeze in my hair / So look 
at what the light deux-do-dooby- 
do / Look at what the light do / 
Doobie-do / Look at what the light 
deux-do-dooby-do / Oh, look at 
what the light deux-dooby-do 


*Hditor’s Note: All song lyrics were 
written by genius lyricist, songwriter, 
musician, and visual artist, Kyle 
Field of the band, Little Wings. I, 
Jimi Sharp transcribed Kyle’s lyrics 
directly from listening to the songs. 
Did I transcribed any lyrics 
incorrectly? thefibzine@yahoo.com 


http://www.kyledraws.com 


http://www.littlewingsnow.com 
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I'M MR.T, NOT B.A. BARACUS. 
A.'s JUSTA CHARACTER I PLAYED 
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ONE OF THESE BABLES COULD 
BE THE NEXT HITLER. 
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FORTUNATELY, THE FIRST DATE 
BUTTER AND STEAK HAD WAS ALSO 
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The following text was copied from: WWW.mollusksurf. shop.com 


Kyle Field Sandbar Sunglass Case 
$30.00 @ 


¢ Limited run handmade in Woodland Hills, CA 
¢ Artwork by Kyle Field Little Wings 


- Prevents the lens from scratching 
* Sunglasses not included 


http://store.mollusksurfshop.com/products/sandbar-sunglass-case 











Oddly Unfunny Photo: Jimi Sharp (Near Mile Marker 14 off of Highway 30 Maui, Hawaii) 
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